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CONCORDIA 


A Weekly Fournal of Music and the Sister Arts. 





PUBLISHED EVERY SATURDAY, PRICE 4p. 





The leading features of Concordia are these :—While holding definite opinions, it strives to make itself 
the organ of an enlightened eclecticism. Regarding every question without prejudice, and solely in the 
interest of Art, it encourages in its contributors and correspondents that free expression of ideas which 
ultimately establishes truth. Above all, it is actuated bya desire to recognise and promote whatever may 
be good in the new developments which are inseparable from the progressive nature of Music. 

Concordia is distinguished by the number and importance of its original Articles and Essays. The 
co-operation of writers eminent in their respective departments has been secured, and it is believed that, 
from a literary point of view, Music has, in the new Journal, a worthy representative. Among the gentle- 
men now contributing to Concordia, are :— 

J. Barney. G. A. Macrarren, Prof. Mus., Cantab. 
JosePH BENNETT. WALTER MACFARREN. 

W. CuaprPett, F.S.A. Proressor H. S. Oakevey, M.A. 
W. H. Cummincs. EBENEZER Prout, B.A. 

E. DANNREUTHER. E. F. Rimsautt, LL.D. 

H. SuTHERLAND Epwarbs. CHARLES K. SALAMAN. 

Rev. H. R. Hawes,, M.A. CLEMENT Scott. 

Henry Howe. Henry Smarr. 

Joun Hutvan. Dr. STAINER, M.A. 

JoserH KNIGHT. T. L. StTivure. 

H. C. Lunn. Dr. W. H. Stone, M.A. 





From week to week, notices of subjects connected with the sister Arts of Poetry, and Painting, the 
Drama, &c., are contributed to Concordia by able writers. 

Correspondents in all the chief towns of the United Kingdom, and in the principal Cities of the 
Continent and America, keep its readers well informed as to the progress of Music at home and abroad. 

Special attention is paid to that criticism of Art and its exponents which is the greatest responsibility, 
as it is the greatest privilege, of such a Journal. On all matters involving criticism, Concordia speaks 
with a single desire that the truth may be known; strong in a conviction that the temperate utterance 
of honest opinions must surely win respect. 

The department of Reviews receives the careful attention called for by its importance. The best 
available talent has been secured, and, whenever necessary, the letter-press is accompanied by illustrations 
in Music type. Prominence is given, in this department, to the leading works published abroad. 

It is believed that, in Concordia, the art-loving public have a thoroughly readable Journal—one, that 
is to say, which interests the Amateur not less than the Connoisseur. 





ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, NINETEEN SHILLINGS & SIXPENCE. 





A scale of charges for Advertisements in Concordia may be had on application to the Publishers. 


OFFICE—LONDON: 1, BERNERS STREET, W. 
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PROFESSIONAL NOTICES. 


MISS ARTHUR (Primo Soprano). 


For Oratorios and Concerts. Address Butterley House, Leeds. 


MADAME CASSINELLO (Soprano). 


Oratorios and Miscellaneous Concerts, 11, Norfolk-square, Brighton. 


MISS ELLEN GLANVILLE (Soprano). 
146, Golborne-road, Notting-hill, W. 


MISS MARIAN STRINGER (Soprano). 
1, Wingmore-road, Herne-hill-road, Camberwell, S.E. 


MISS ANNIE SINCLAIR (Soprano). 
16, Alma-square, Abbey-road, St. John’s-wood, N.W. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé's Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 


MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester, 


MISS ALMINA HALLOWELL (Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. mes 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS KNOWLES (Soprano), 


(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., Robert 
Town, Millbridge, Normanton. 


MISS HELEN STANDISH (Contralto). 
Of the Royal Albert Hall Concerts. For Oratorios, Miscellaneous 
Concerts, Evening Parties, Dinners, &c. 
Address 16, Belitha-villas, Barnsbury, N. 






































TEAM PRINTING.—FITZSIMMONS & SONS 
supply Estimates for every description of Printing for Concerts, 
Entertainments, &c. Also Commercial Printing. Specimens for- 
warded, first-class work, and lowest prices. Orders by post and from 
country promptly attended to. Office, 39, Essex-road, London, N. 
N.B.—Music Printing (Old Notation or Tonic Sol-fa). 


(sess METAL PIPES, best make and quality. 


Voicing and Tuning by experienced London workmen. List of 
prices sent on receipt of penny stamp.—Lloyd & Dudgeon, Nottingham. 
RUSSELL’S MUSICAL INSTRUMENTS. 

ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by :“ Craske” equal to Stradiuarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


AST LONDON ORGAN WORKS, 

9, Burdett-road, Bow, E.—E. Carper is prepared to send Spe- 

cifications for building Organs of very superior materials and work- 

manship. Alterations, rebuilding, and repairs. First-class Workmen 

sent to all parts on very moderate terms. Tuning, &c. Second-hand 
ORGANS for SALE. 


 gensrong METAL PIPES, best quality Zinc Front 


Pipes. Voicing and Tuning. S. Fowler, 127, Pentonville-hill. 


CCURATE METRONOMES, 1s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
oth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


























MISS JULIA DERBY (Contralto). 
Address 14, Grosvenor-road, Stockwell, S.W. 


MADAME ARNOLD POTTER (Contralto), 


50, Elmore-street, Islington, N. 


J. VERNEY BINNS (Tenor). 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
orkshire. 
MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 


MR. R. SUTCLIFFE (Principal Tenor). 
Cathedral Choir, York. For Oratorios and Concerts, address 
Music Warehouse, 37, Stonegate, York. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. SHERWOOD RATFORD (Baritone), 


Of the Schubert Society’s Concerts, and Pupil of Sig. Manuel Garcia. 
For Concerts, &c., address S. John’s Lodge, St. Albans, Herts. 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. ADOLPHUS PHILLIPS (Basso), 
Of the Cathedral, Lincoln. For Oratorios, Concerts, &c., 
address 92, Newland, Lincoln. 


MR. J. TILLEARD 


Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
essons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
oicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


A R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly serensennons. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 









































O PIANOFORTE DEALERS and Others.— 

150 NEW and SECOND-HAND PIANOFORTES and 

HARMONIUMS, by Collard, Broadwood, Kirkman, &c. A Bargain. 

Country Dealers would do well to call at H. T. Cassini's, 319, Goswell- 
road, near the Angel, London, before deciding elsewhere. 


‘Two RANKS of PIPES, stopped diapason and 

open diapason to about Tenor F, and a few MATERIALS 

suitable for Amateur Organ Builders, for SALE, cheap. Apply by 

pr onad RP T. B. Payne, Plumber, opposite Lewisham Old 
urch, S.E. 


RGAN for SALE, 6 stops, superior tone, new. 
S. Fowler, Organ Pipe Factory, 127, Pentonville-hill. 


CC ORGAN for SALE, New; 5 octaves, 16 stops, 

6 in great, 6 stops in swell, pedals, bourdon and 
couplers, &c. potted metal front. Apply to E. Maley, 5a, Wer- 
rington-street, Oakley-square, N.W. 


OR SALE, a CHAMBER ORGAN, in beautiful 
Mahogany Case, containing stop diapason treble, ditto bass, 

open diapason, principal, hautboy, fifteenth, enclosed in Venetian swell. 
14 octave pedals, 2 composition pedals. Apply Price and Sons, Yeovil. 


OR SALE, a full-toned ORGAN, one manual 

and pedals; containing open 8 ft., lieblich 8 ft., salicional 8 ft., 

flute 4 ft., octave 4 ft., flautina 2 ft., and sub-bass 16 ft. Apply to 
Messrs. T. C., Lewis and Co., Shepherd’s-lane, Brixton, S.W. 


RGAN.—To be SOLD, cheap, a fine CC Organ, 

for Church or Chapel, 17 stops, 2 sets of keys, 54 notes each; 

23 octaves of pedals CCC. Also, a Small Practice Organ, 23 octaves of 
pedals, 6 stops. J. Whittaker, 180, Stamford-st., Ashton-under-Lyne. 


G)RGAN for SALE, built by Gray and Davison, at 

a cost of £360; altered and re-arranged by Hedgeland at a 
further cost of {100. Two manuals, CC to G, 23 stops, pedals 
CCC to E, 23 octaves, with 16 feet open pipes and 5 composition 
pedals. Height 16 feet, breadth 11 feet 6 inches, depth 7 feet ; stained 
and varnished deal case with handsomely decorated pipes. The above 
is offered at £260. Apply to Rev. Francis Palmer, 17, New Cavendish- 
street, Portland-place, London, W. 


RGAN for SALE, in solid Spanish Mahogany 
Case, 2 manuals, 17 stops, independent pedal organ, composition 
pedals, handsome gilt front, well suited for church or large hall; in 
excellent condition. For price and particulars apply to the owner, 
Mr. J. H. Parkinson, South-street Cottage, Melbourne, Derby. 


CREAN for small Church or School; 5 stops, in 


stained case, gilt front, with German pedals, as good as new. 
Very fine tone. Price £30. Apply to Costloe and Son, Isleworth. 1%? 



































C ORGAN for SALE; 5 stops. Price £15. 
Apply at 11, Spencer-road, New Wandsworth. 
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HARMONIUMS. 


R F. STEVENS, now of 18, Windmill-street, 
e Tottenham-court-road, Harmonium Manufactory, hereby 
gives notice that on and after the 24th of June his business premises 
will be REMOVED to 30, CHARLES STREET, HAMPSTEAD 
ROAD, London, N.W.; and with the advantage of more commodious 
premises, and the introduction of steam power, he will be able to 
supply a first-class instrument at a very moderate price. 
Price List free on application. 


Ores with pedals, for Church or Chamber, 
from 35 guineas) HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineass ORGAN HARMONIUMS, with 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE PIANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


Ces" for SALE, price 80 Guineas. Great GG 
to F, 8 stops, swell G to F, 5 stops, one of Gray’s, fine oak case, 

now in St. Mary’s, Whittlesey. 

Thorney Abbey, Cambs. 


ORGAN for SALE (Second-hand), in good con- 
dition ; compass CC to F, 6 stops, 14 octave of pedals. D.E., 
56, Queen’s-row, Walworth-road, London, S.E. 


ECOND-HAND PIANOFORTES.—150 by 
Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


EDAL PIANOFORTES.—Pedals and Action 
ready for attaching to any Pianoforte, with full Printed Instruc- 
tions “‘ How to attach,” forwarded at the following prices :— 

A set of Radiating and Concave Pedals (30 notes, C to F), of best 
materials and workmanship, with action, £4 ros. 

Or, Straight Pedal Board, with Action, £3 15s. 

_ These Pedals are easily attached by an amateur workman in a short 
time. 

Nortice.—After July 1st the prices of the above will be raised to 
£5 5s. and £4 4s. respectively. Orders accompanied by Cheque or 
P.O, Order will receive immediate attention. 

J. Hamilton, 11, Brunswick-street, City-road, Bristol. 


HARMONIUM ; 4 rows Reeds, 12 Stops, Rose- 
wood; 18 Guineas, 50-Guinea Walnut PIANOFORTE, by 
Brewer, 32 Guineas. Wilkinson, 41, New-road, Commercial-road, E. 


FOR SALE, 4 very fine ITALIAN VIOLINS, at 
a great sacrifice. Also, avery fine VIOLONCELLO (Italian). 
Apply to X. Y. Z., Office of Musical Times. 


WO DOUBLE BASSES to be DISPOSED OF; 
one by the elder Lott; the other by an eminent Italian maker, 

late the property of Thomas Reger Esq. (deceased), member of Her 
Majesty's Private Band, Her ajesty’s Opera, &c. For particulars 
apply to Charles Coote, Esq., 42, New Bond-street, London, W. 


HE CLARABELLAS.—IMPROVED GUT 

STRINGS (VIOLIN). Durability and purity of tone un- 

equalled. Used by Professors. Sample 8 stamps, or 5 for 30 stamps. 
Williams, 54, Larches-street, Spark-brook, Birmingham. 


l S. WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


L_TBRARY MUSIC (Soiled).— A quantity for 

SALE, 20s. worth for 2s. 6d. In packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. 9d. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 


T°? SELL MUSICAL INSTRUMENTS of every 
- description, also Libraries of Music, Music Plates and Copy- 
sepa Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


UARTERLY SALE OF MUSICAL PROPERTY. 
ESSRS. KELLY and Co. beg to announce that 
Vi their next SALE of MUSICAL INSTRUMENTS (com- 
prising about 130 PIANOFORTES and HARMONIUMS by the 
principal makers, VIOLINS, HARPS, &c.; an immense quantity of 
Modern Sheet MUSIC, &c.) will take place at their Great Repository, 
11, CHARLES STREET, Middlesex Hospital, on WEDNESDAY, 
JULY th commencing at 12 o’clock prompt. Catalogues post free 
on application. 








Apply to Mr. Thacker, Organist, 






































ESTABLISHED 27 YEARS. 
()kGAN BUILDER’S BUSINESS for SALE, 
in a large town in the Midland Counties, go miles from London; 


roprietor ill. £50 will purchase. A to Mr. R. Forst 8 
te awa don, S.E. “" ae 


OMPOSERS’ MSS. CORRECTED, REVISED, 
&c., for publication or otherwise, by an experienced hand, on 
moderate terms. Address Phantom, care of Novello and Co. 








MSs DONES (Contralto) is at liberty to accept 
a CHURCH ENGAGEMENT. Address, care of Messrs. 
Novello, Ewer and Co., 1, Berners-street, W. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties can be made up from the following 
eminent artists: Miss Annie Sinclair, Miss Matilda Scott, Miss Jessie 
Royd, Miss Dones, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c., &c. For terms and 
all particulars, address Mr. Stedman, 1, Berners-street, W. 


HE ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON, Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted oy. 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musicai Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) Established 1867. 


Digger: PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 14, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, on a splendid new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
pedal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


ME: JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the ‘ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by Post. 


ESSONS in HARMONY and COMPOSITION 

given by post. Candidates prepared for the College of Organists’ 
and other Musical Examinations. Terms very moderate. Apply 
Alpha, Musical Times Office. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 


ADAME LIEBE KONSS’ CONCERT and 

OPERETTA PARTY accept ENGAGEMENTS together 

or separately. Miss Clara Perry; Madame Liebe Konss; Mr. 

Frederick Oakland; Mr. Newton Baylis; Pianist, Mr. Carl Albrecht. 
Address 1, Harewood-place, Regent's-park. 


INGING, INSTRUCTION IN ORATORIOS, 


OPERAS. Voice carefully developed. Evening Lessons. 
Terms moderate. Henry Seaton, Florence House, Prince of Wales- 
road, Haverstock-hill, N.W. 


INGING and PIANOFORTE.—MISS PAINE 


continues to give LESSONS. Great advantages to profes- 
sional pupils. 10, Oakley-street, Chelsea, S.W. 


ME: HUMPHREY J. STARK, Mus. Bac., Oxon, 

F.C.O., &c., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


"THE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 


a thorough Musical Education, &c. 
Tugwell, Organist, Caterham. 


M R. THACKER, Organist and Choirmaster, of 

Thorney Abbey, Cambs., has a VACANCY for a PUPIL, one 
who could play a simple Service preferred. Fine Organ and Choral 
Service. Terms moderate. Apply as above. 


CHORUSES FOR LADIES’ VOICES. 


The following four new numbers have been added to this popular 












































For particulars apply to 








collection :— 
No. s. d. 
14. Oh, welcome lovely Spring. (Trio.) ... R. Schumann 1 6 
15. Hail! welcome day. (Trio.)  ... - . Concone 1 6 
16. Young hearts. (Trio.) ” é «. C. Fabiani I 


« éa 6 
17. Stars the night adorning. (Trio.) «. J. B. Wekerlin 1 6 
Sold at half-price. Liberal reduction made to Societies and Schools. 
Published by W. Czerny, 349, Oxford-street, W. 
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Second edition. Small 4to. Price 2s. 


6d. paper covers ; 3s. 9d. cloth lettered. 


ANGLICAN 


POA LT ER 


CHANTS 


SINGLE AND DOUBLE, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, Barrt., eEtc., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants; which are appropriated to ‘ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 


been selected with special reference to the position of 


the Reciting-note. 





London: NOVELLO, EWER&CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 843, Broadway. 





HE BRISTOL TUNE BOOK.—A Manual of 


_ Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 

o.1x. Limp cloth, turnedin ... =o o 628. 6d. 
» 2 Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 
» 3- Limpcloth,turnedin...  ... se 28. Od. 
» 4 Cloth boards, red edges, gilt lettered 2s. 6d. 
Congregations or associations pee | large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 





Ninth Edition. cone 

UNES NEW AND OLD.—Comprising all the 

metres in the Wesleyan Hymn Book: also Chants, Responses, 

and Doxologies. Compiled by JoHn Dosson, and for the most part 

revised and re-arranged by Henry JOHN GAuNTLETT, Mus. Doc. 

London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 

ino plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 





Price 3s. 6d., cloth, red edges. 
‘THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





Now Ready. ; 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 





‘THE MUSIC OF LANGUAGE. Essay by 

Witsye Cooper. 1s.net. ‘Should be in the hands of every 
Singer and Singing Master.”—Sir George Elvey. “Of great service 
to young artists.”—Arthur Sullivan. ‘‘ Most excellent on every point.” 
Sir John Goss. London: Cramer and Co., Regent-street. 


MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 


ONIC STAFF NOTATION.—A Short Account 
of. 6d. London: Novello, Ewer and Co. 


"THE PHILOSOPHY of VOICE (Reprinted from 

the Medical Press and Circular), and the BASIS of MUSICAL 
EXPRESSION. Second (Popular) Edition. By CHartes Lunn. 
Price 1s. Bailliere, Tindal and Cox, King William-street, Strand, 
London; and all Booksellers. 














A TREATISE on HARMONY, by Samuet Joun 
Cray. Quarto, cloth, reduced to 6s.; ditto, paper covers, 4s. 
This Treatise, although thoroughly scientific in character, is written 
in a popular form, and will enable the Student, without the help of a 
Master or Teacher, to harmonise any Melody correctly, and give to it 
all the richness and beauty which the science is capable of producing. 


A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS 
By RICHARD MANN. 


Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 





THIRTY-SECOND EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training 
improving, and learning to read music at sight. 
‘or ScHOOLS.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
‘oR CHORAL SocieTI1ES.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One yey: 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Published for the Editor by Novello, Ewer, and Co. ; 
Cramer, Wood and Co. 


Sixth edition. Paper cover, 1s.; bound in cloth, 1s.6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the Gregorian 
‘ones. 


London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 


SECOND EDITION OF DR. BENNETT GILBERT'S 


SCHOOL HARMONY. 


The rapid sale of this little Work has induced the Publishers to issue 
a Second Edition, revised and corrected by the Author. Price 1s. 6d. 
nett. London: Novello, Ewer and Co., 1, Berners-street, W. 











V OLUNTARIES for the ORGAN, Arranged from 

the works of eminent Composers by Sir Jonn Goss. Neatly 
bound in cloth, price 3s. net. Novello, Ewer and Co., 1, Berners- 
street, W., and 35, Poultry, E.C. 


‘THE CHANGED IDOL, New Song, by G. NEw- 
comBE, Compass F to G, price 3s. Published by E. C. Boosey, 








London: Novello, Ewer and Co., 1, Berners-street, W. 


Little Argyll-street, Regent-street, London. 
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MR. LESLIE’S ELEMENTARY MUSIC. 


New EDITION, now ready, price 1s., post-free 1s. 1d. 


An Glementary Manual of Music. 
By Henry Leslie. 


“ The whole of the rudiments of music are simply and clearly ex- 
plained, and the Manual will no doubt have an extensive sale.”— 
Musical Times. “ Will be found very useful to clergymen.”—Record. 
“Ts certain to take a high position in elementary schools.”—National 
Schoolmaster. “ Admirably adapted for the formation of choral 
classes.”—Birmingham Post. “ We cordially recommend this Manual 
as one of the best musical hand-books we know.”—Edinburgh Daily 
Review. ‘More concise and more compact than the well-known 
manual of Mr. Hullah.”—Educational Times. 

London: Cassell, Petter and Galpin, Ludgate-hill; J. B. Cramer 
and Co., 201, Regent-street: Stanley Lucas, Weber and Co., 84, New 
Bond-street ; Novello, Ewer and Co., 1, Berners-street, W. 





THE 


NEW QUARTERLY MAGAZINE, 


Published Quarterly, price 2s. 6d. 


CONTENTS :— 

1. ALLOTMENT GARDENS. 
JEFFERIES. 

2. THE RELIGIOUS ELEMENT IN CHAU- 
CER. By the Rev. T. H. L. Leary, D.C.L. 

3. THE FOOL OF THE FAMILY: A Novel. 
By JoHn DANGERFIELD, author of “Grace Tolmar,” &c. 

4. TROUT FISHING. By ArcuriBatp Banks. 

5. RICHARD WAGNER AND HIS “RING OF 
THE NIBLUNG.” By F. Huerrer. 

6. ONLY AN EPISODE: A Tale. By Mrs. 
CasHEL Hoey, author of “ The Blossoming of an Aloe,” &c. 

7. THE MORAL ASPECTS OF VIVISECTION. 
By Frances Power CosBE. 

8. THOMAS LOVE PEACOCK. 


BucHANaN, author of ‘“‘ White Rose and Red,” &c. 


By RicHarD 


By RoBeRT 


London: Ward, Lock, and Tyler, Warwick-house, Paternoster-row. 


‘THE GAY HUSSAR. Song. The Words written 

by Atrrep E. T. Watson. The Music adapted from 
SPINDLER’s HUSARENRITT by Louis DreHL. 4s. Postage free 
for 25 stamps. London: Novello, Ewer and Co. 


EAR ENGLAND.—* Messrs. R. Cocks and Co. 
have published a piece by Charles Mackay and Louis Diehl, 
which the Brighton Times describes as ‘a really grand song.’ It 
is entitled ‘Dear England,’ and has been sung with rapturous éclat 
by Signor Foli at the Crystal Palace, Manchester, Liverpool, South- 
port, the Albert Hall, and the Alexandra Palace. As the sonorous 
notes were poured forth, says the critic, the effect was thrilling. The 
words are heart-stirring and fervently patriotic."—From the Stamford 
Mercury. 3s. Post-free at half price. 
AITING FOR THE SWALLOWS.—A most 
happy combination of original poetry and music. 
AITING FOR THE SWALLOWS is attract- 


ing the attention of connoisseurs. 
\ X JAITING FOR THE SWALLOWS is making 
its way steadily to the front. 
AITING FOR THE SWALLOWS. New 
Song. Written by Rea. Music by Ciro Pinsuti. “A bright 
joyous little chanson, suitable for a tenor or soprano. Compass from 
D below the line to E.”—Vide Irish Times. _3s., post free 18 stamps. 
London: Robert Cocks and Co., New Burlington-street. 


NOVELLO, EWER AND CO.'S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. wa, Original English 
ords. 
Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 4s. net; or singly, 2s. each. The separate Numbers are 
sold at half-price. 
No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be. 
3. Greeting. 9. Evening song. 
4. Autumn song. 1o. Zuleika and Hassan. 
5. O wert thou in the camld 11. The Sabbath morn. 


blast. 12. The harvest field. 
6. The Maybells and the 13. Song from Ruy Blas, 
flowers. 


N.B.—The Quarto score to No. 13, 1s. 











C. JEFFERYS, 67, BERNERS ST. 





JEFFERYS’S MUSICAL JOURNAL. 


Each Part One Shilling, net. 


No. 1.—THIRTEEN POPULAR SONGS. = ye 

The Rose of Allandale (S. Nelson), The Brightest Eyes (G. Stigelli), 
Next May-day (Marian), Green grows the Willow (Dolores), Hark! 
’tis Music softly floating (W. F. Taylor), My heart is sad to-day (Ste- 
phen Glover), The Old Arm Chair (H. Russell), Jeannette ont Sones 
(C. W. Glover), We have lived and loved together; Doubt (Virginia 
Gabriel), I wandered by the Brook-side (James Hine), By the Sea 
(Dolores), Farewell (Alfred Plumpton). 

No. 2.—TEN BASS SONGS. 

Tubal Cain (Henry Russell), Knight of the Olden Days (Alfred 
Plumpton), Life is a river (S. Nelson), Afloat on the ocean (K. J. Loder), 
Oh, ruddier than the cherry (Handel), Fair winds are blowing (Stephen 
Glover), The Fisherman (E. Reyloff), Wreathe not for me a garland 
fair (Stephen Glover), Friend of the Brave (Dr. Callcott), Who deeply 
drinks of wine (John Emdin). 

No. 3—SEVEN VOCAL DUETS. 

Hear me, Norma (Bellini), The Star and Flower (Stephen Glover), 
Oh, ’tis merry when the moonbeams (Donizetti), Down the dark waters 
(Zingarelli), Come o’er the moonlit sea(Auber), —— stars are gleam- 
ing (E. Reyloff), The Flowers and the Stream (G. A. Macfarren). 


MELODIOUS MELODIES, 


Arranged for the Organ or Harmonium by JoHN OWEN. 
Each Part One Shilling, net. 





PART I. 

Andante (Heller), Lied (Mendelssohn), Schlummerlied (Schumann), 
March (Schumann), Andante (Oesten), Andante Moderato(Schumann), 
Andante Cantabile (Beethoven), Allegretto (Mendelssohn), Traiimerei 
(Schumann), Andante (Beethoven), Wedding March (Mendelssohn). 

PART II. 

Angels ever bright and fair (Handel), Lied (Mendelssohn), Andante 
(Russell), Adagio Cantabile (Beethoven), Cujus Animam (Rossini), 
Faith (Glover), Hope (Glover), Charity (Glover), Sanctus (Bartniasky), 
Caprice (Blumenthal), Gloria, from Twelfth Mass (Mozart). 

(To be continued.) 


Price Sixpence, net. 


SONGS FOR CHILDREN. 


Harmonized for Class practice by MicHaEL WATSON. 


This Book consists exclusively of Popular Copyright Songs, and great 
care has been taken in the selection of the words. 
CONTENTS :— 

The Cot where I was born (C. Balls), The sleep of sorrow, The 
Gipsy Girl (S. Glover), Oh, tis merry when the moonbeams (Donizetti), 
The song of Blanche Alpen, The Woodland Stream (S. Glover), The 
Spirit’s Aight (S. F. Mascall), Hope and the Rose (S. Glover), Song of 
the Snowdrop, The old familiar place (C. W. Glover), The Village 
Bells (T. T. Peed), Golden Pleasures (E. Reyloff), Song of the Daisy 
(C. W. Glover), The Summer days are comma efferys), Kind words 
can cheer the heart (G. Barker), Song of the Violet (C. W. Glover), 
Wings (Dolores), The blossom’s on the Blackthorn (S. Glover), The 
dear Past long ago (K. Reyloff), The soft winds creep along the sea 
(C. W. Glover), The Robin, The Mother’s Evening Song, I had a 
dream, a happy dream (S. Glover), Dear Normandie (French Air), 
Song of the Forget-me-not (C. W. Glover), Shall we mourn that such 
things be ? (S. Glover), The Melodies of many lands, Mother, are there 
Angels dwelling? Song of the Rose (C. W. Glover), The Valleys of 
Cashmere (S. Glover), 


THE CHORAL SOCIETY. 











No. PRICE TWOPENCE EACH, __COMPOSER. 
1. 'Tis Silent Eve eee eo eco «se Michael Watson. 
2. Corin’s Fate... oie po eco ee _R. Turner. 
3. Where the Pearly Dewdrop falleth ... ace E. J. Loder. 
4. The Winter being over ... wri one we Ellen Avery. 
5. Fairy Voices one o eco «we 1T.G.B. Halley. 
6. Moonlight ove oe oo ove J. H. L. Glover. 
7. Good bye ... ine tan oe ono . L. Hatton. 
8. I thought of thee oe ove ove ow. W. F. Banks. 
g. The Forsaken eee ons eco pon . L. Hatton. 
to. Bonny May __... ee we o- J. H. L. Glover. 
It. Spring Song ove oe oe ove J. L. Hatton. 
12. The Winds ooo eve eco eve ee C.J. Frost, 
13. Coun ee G. A. Macfarren. 


Guy ove eee eee 

14. The birdes that had left their song eee G. A. Macfarren. 
15. The Arrow andthe Song... eco ose J. F. Simpson. 
16. Good night tothe day ... on oe T.G. B. Halley. 
17. The Summer Cloud... neo eve «se  Odoardo Barri. 
18. My love is fair as summer morning... —«. ooo T. Distin. 
1g. Ye little birds that sit and sing ove +. G. A. Macfarren. 
20. The Little Church (Das Kirchlein), For mixed or male voices. 

V. E. Becker. 
21. He loves, and he rides away ooo eee Michael Watson. 
22. Haste, haste and lightly tread (For female voices only) E. J. Loder. 
23. Yes, every flower that blows... ve tied L. M. Gordon, 


24. Daybreak ée ise ove F. Schira. 
25. Ave Maria ... ie ... F. Schira. 
26. Sunshine 2 T. G. B. Halley. 


(To be continued.) 
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HURCH CHORAL SOCIETY and COLLEGE 

of CHURCH MUSIC, LONDON.—The next EXAMINA- 

TION for S.C.F. and other Fellowships and Associateships, Harmony 

Prize, &c,, will be held July6 and 7. Particulars may be had of H. J. 

Stark, Esq., Mus. B., S.C.F., Pro-Registrar, 7, Thurlow-terrace, Nor- 
wood-road, London, S.E. 


ORK CATHEDRAL.—WANTED immediately 
for this Choir,a BASS Voice. The duties are, attendance at 
Divine Service twice daily, and at Choir practice whenever required 
by the Organist. Salary fora thoroughly efficient Choirman will be 
£80. None but qualified singers need apply. Applications, stating 
age of the candidates, and enclosing testimonials as to character and 
musical efficiency, to be addressed to Dr. Monk, Minster-yard, York. 


ICHFIELD CATHEDRAL CHOIR— 

WANTED, a Deputy Singer of TENOR VOICE. Salary £60 

per annum. Testimenials, stating age and occupation, and as to 

character, quality of voice and proficiency in knowledge of music, to 

be sent to Charles Gresley, Esq., Chapter Clerk, The Close, Lichfield, 

on or before the roth of June. (The person appointed will be expected 
to remain for two years at least, if required.) 


ADIES’ VOICES DESIRED for the Volunte er 

Choir of St. Mary’s, Seymour-street, Euston-square. Servic es, 

Sunday 11 a.m.and7 p.m. Apply to Organist at St. Mary’s Church 
on Thursday evening, at 8 o'clock. 


OPRANO SINGER WANTED in the Choir of 

South-place Chapel, Finsbury; must be able to take a Solo. 

Sunday morning service only. Salary {10 per annum. Apply by 
letter to P. H., 20, Smithfield, E.C. 


HOIR BOYS.—St. Mary-le-Strand.—ONE or 

or TWO leading TREBLES WANTED, with good voices, 

and having a knowledge of music. Sunday morning and evening 

services, and week-day evening practices. Stipend, £5 per year each. 
Address, Choirmaster, 46, Catherine-street, Cc. 


SOPRANO (Lady) WANTED, for the Choir of a 
Church near the City-road. {£5 per annum. Apply by letter to 
R, 177, Church-road, Essex-road . 


ANTED, as Leading TREBLE, in a Country 
Choir, a gentlemanly BOY, from 12 to 15. Great Church 
advantages. Address Cantor, Musical Times Office . 


A Young Married Man, a Grainer, who also p os- 

sesses a good ALTO VOICE, wishes to obtain an APPOI NT- 
MENT in an Institution orotherwise, where both qualifications w ould 
be of service. Address W. D., 148, St. Stephen's-road-north, Bow , E, 


ANTED, an ALTO and TWO TENORS for 

St. Paul’s Church, Knightsbridge, immediately. Salary, 

20 per annum. Duties: three services on Sunday; attendance on 

the eves of the four great festivals, and at one of the services on 

Good Friday and Christmas-day ; rehearsal every Friday, at 8.30 p.m. 

Applications and (copies only of) testimonials to be sent to W. rol A,, 
St, Paul’s Clergy House, Wilton-place, S.W 


Si: MARY’S, ALDERMANBURY, City .-ALTO 
WANTED at once. Two services on Sunday and Friday 
evening rehearsal. Surpliced choir and full choral servi ce. Stipend 
£10 perannum. A member of some City house and ac ommunicant 
preferred. Address Choirmaster as above. 


T° CONTRALTOS, TENORS, and BASSES.— 

A few of these Voices are REQUIRED to strengthen a London 
Choral Society at their Concerts. Liberal expenses will be allowed. 
None but good readers need apply. Address M.B., care of Novello, 
Ewer and Co., 35, Poultry, E.C. 


Bé4ss WANTED for a Church, competent to take 
Solos. Stipend £15. Write to X.B., care of Novello and Co., 
35, Poultry. 


Bass VOICE REQUIRED for Church at Bays- 
water. Surpliced choir. Services semi-choral. Duties: 11, 
3-30, and 7 on Sundays; weekly practice, and Good Friday and 
Christmas-day. Salary £15. Apply by letter, with testimonials, to 
G. B., 107, Belsize-road, N.W. 


A BASS VOICE is open to an ENGAGEMENT 
_ ona Sunday afternoon, in a Church Choir. Address E. J. P., 
Musical Times Office, 35, Poultry, E.C. 


QReAN IST WANTED, at Seaford, Sussex, South 
7 Coast. Must have had a Cathedral or other good musical edu- 
cation. To a Young Man —— on his professional career, the 
post offers favourable opportunities for teaching, owing to railway and 
other facilities. There is a new Chancel Organ (2 manuals and pedals) 
and a surpliced choir. Salary £30 for first year, and a benefit amateur 
coneert during the summer season. Apply to the Rev. The Vicar. 


ANTED, for a Church in Holloway, an 

_ASSISTANT ORGANIST. Plain service. A Gentleman 
possessing a Tenor voice preferred. No salary. Alsoa SOPRANO 
with a fair voice. #8 per annum allowed for expenses. /Address F. B., 
21, Shadwell-road, Holloway, N. 





















































WANTED, by a Young Lady, a SITUATION. 


as ORGANIST, where her services would be given in return 
for practice. M, P., 2, Qakley-street, S.W. 





T. ANNE’S CHURCH, WANDSWORTH. — 
ORGANIST and CHOIRMASTER WANTED at Midsummer 

or before. Must be a good churchman and communicant. Choral 
service. Salary £40. Address Vicar, St. Anne's, Wandsworth, S.W. 


RGANIST and CHOIRMASTER.—WANTED, 

by an experienced Organist, an APPOINTMENT as above, 

accustomed to full Choral Service; R.A.M. student, pupil of Dr. 

Steggall; good testimonials. Salary not so important as a good 

organ, and an opening for teaching. Address Bach, Messrs. Novello, 
Ewer and Co., 1, Berners-street, 


Oe WANTED (Voluntary). Wind found 
for private practice. Two services on Sunday generally. Good 
singing. Once in week, on Wednesday or Thursday, Choral. Vicar, 
19, Princes-square, E. 
WA ante, an ORGANIST and CHOIRMASTER 
for Holy Trinity Church, Brompton. Address Rev. A. Brook, 
55, Brompton-crescent, S.W. 
ANTED, an ORGANIST and CHOIRMASTER 
for St. Michael’s Church, Helston, Cornwall. Stipend £30 per 
annum. Apply to the Churchwardens. 

















QO ®GANIST.—REQUIRED a PRACTICE (not in 
London) as Organist, Teacher of Music, &c. Address W. H.E., 
care of Messrs. Simpson and Co., 14, Argyll-street, W. 


N ORGANIST and CHOIRMASTER, of 14 
years’ experience, seeks an APPOINTMENT. High testi- 
monials. Address Organist, 28, Clapham-road. 


MEMBER of the COLLEGE of ORGANISTS, 

who has had seven years’ experience, desires a RE-ENGAGE- 
MENT. Gregorian or Anglican Services. Address Mr. King, 1, New- 
road, Commercial-road, E. 


"Te post of ORGANIST of the Parish Church of 
Wisbeach (St. Peter’s), Cambs., will be VACANT at Mid- 
summer. Applications for the situation, Organist and Choirmaster, 
to be made to the Vicar and Churchwardens forthwith. 


R. BANSON, Organist of St. Peter’s, Chertsey, 

wishes to obtain a SITUATION as ORGANIST and CHOIR- 

MASTER for his articled pupil, Mr. F. Monk. Mr. Banson has a 
VACANCY for a PROFESSIONAL PUPIL. 


ANTED, for Pleasure Gardens in the Pro- 
vinces, a Good PIANIST. Must be Sight Reader, well up 

in Dance Music, and able to play an Operatic Selection. A person 
who can sing a good song and has a knowledge of Tuning preferred. 
References as to character indispensable. Address, with terms, &c., 
R. Clark, Cwmbian Pleasure Gardens, near Newport, Monmouthshire. 


O PIANISTS.—REQUIRED, in Spalding, a 

Gentleman to preside at the Piano, at a Lady’s Private Con- 

cert, for two hours every evening, from 8 to 10 o'clock. The Band 

consists of Piano, Harp, Flute, and Violoncello. To an efficient per- 

former, and one of gentlemanly manners and address, a liberal salary 

will be given. For particulars address T. M. S. J., Mr. Appleby, 
Stationer, Spalding. 


"T HERE are VACANCIES at the County Asylum, 

Prestwich, Manchester, for MEN of good character and fair 
education,as ATTENDANTS. Applicants must be good musicians. 
Wages commence at £30, increasing to £50 and upwards, with board, 
lodging, washing, and uniform. Apply to the Superintendent. 


O ORGAN BUILDERS.—WANTED Good In- 
side Hands. Alsoa first-class Wood Pipe Maker. Address to 
Mr. J. Porritt, Organ Builder, Friar-lane, Leicester. 


OOD PIANOFORTE TUNER WANTED for 

the country, near Manchester; mostly out-door. Must be able 

to do ordinary repairs, and to play sufficiently to show instruments; 

also have a knowledge of the Harmonium. Apply by letter, stating 
age, salary, and reference, to S., care of Novello, Ewer and Co. 


A Respectable Man, of much experience as 

TUNER and REGULATOR in the large houses, who 
thoroughly understands his business, would be glad to hear of a com- 
fortable SITUATION. Address B. B., Novello and Co., 1, Berners- 
street, London. 


XPERIENCED PIANIST and TUNER, know- 
ledge of Repairs and Stringed Instruments, of conduct and 
ersonal address, desires ENGAGEME Country preferred, 
alary from 30s. A. Z., 11, William’s-terr., Shepherd’s-bush, London. 


IANOFORTE TUNER and REGULATOR, 
from Collard’s, desires RE-ENGAGEMENT. Address Forte, 
Novello, Ewer and Co., 1, Berners-street, W. 


PROFESSIONAL PIANOFORTE TUNER 

REQUIRES a Young Man as an IMPROVER;; one who can 

play preferred. Apply, stating age, salary, reference, &c., 168, High- 
street, Dudley. 


\ K JANTED, a Young Lady in a Music Warehouse; 

one used to the business preferred; must be able to read and 

play good references required. Address H. Taylor and Son, The 
ridge, Walsall. 
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AND SINGING-CLASS CIRCULAR. 
JUNE 1, 1875. 


THE PICTORIAL POWER OF MUSIC. 
By G. A. MACFARREN. 








In days gone by, when hopes were fresh that have 
been disappointed or fulfilled, and when expectations 
were for a future that has now become past or 
present, folks used to talk of “descriptive music,” 
as a class of composition which was either above or 
below other writing, according as the estimator was 
younger or older at heart, according as he thought 
of what was to come, or of what, having been, was ever 
toremain. ‘The term is now-a-days supplanted in the 
sentences of many essayists by “‘ program-me music,” 
with the French redundant syllable, as if to attest 
the foreign source of the definition ; and this is used 
in opposition to “ abstract music,” which latter refers 
to pieces without a title, but implies pieces without 
a distinct non-technical meaning. Whether “ des- 
criptive” or ‘‘program-me” be the better epithet, 
matters little; either defines such compositions as 
avowedly represent some idea that is extra to the 
notes, some thought that is apart from the melodies 
and the harmonies and the modulations, but is yet 
contained in them. Let us then consider how long 
it is that composers have sometimes acknowledged 
such a purpose in their works, how far such a purpose 
belongs alone to vocal music, or is limited in this by 
the direct statement in the words that are set, how 
far it is exercised in instrumental music also, and 
how far there is still an expression, though unacknow- 
ledged, and even though unknown to the producer, 
in the whole mass of music. These points are worth 
consideration, as illustrating the respect due to the 
imaginative or poetical element in our art, in addition 
to the artistry evinced in the rhythmical divisions, 
the contrivance of the parts, the more or less sudden 
changes of key, and the conduct of the plan, besides 
the copious machinery of colouring, by means of the 
various tones of different instruments, and the 
varieties induced in these by difference in their com- 
bination. 

Not to seek among the musty traditions of earlier 
time, one may refer to the extant works of two 
musicians of so long ago as to bear a high antiquity 
in comparison with the very far later development 
of music than ofthe other arts. Firstly, Dietrich Bux- 
tehude, the renowned organist of St. Mary’s Church 
in Lubeck, lived from 1638 till 1707, and left in print, 
besides a multitude of other works, seven Suites de 
Piéces for the harpsichord, representing the several 
characters of the seven planets; a flight of fancy 
the subtlety of whose aim has not been exceeded. 
Secondly, the Abbate Antonio Vivaldi, commonly 
called “ Il Prete rosso,” because of the hue of his hair, 
died at a round old age, in 1743; and he published 
twelve Concertos for string instruments, depicting the 
qualities and impressions of the four seasons; and 
another piece which is familiar as the ‘“ Cuckoo 
Concerto,” wherein the notes of the ‘“ wandering 
voice” are conspicuously set down; anticipating 


. thus the thesis of a Symphony by Spohr, and the 


appropriation of natural sounds to art use by 
Beethoven. Then there is the Capriccio by Bach 
for the harpsichord, written in 1704, representing the 
dissuasion of a beloved brother from a hazardous 
journey, his resistance of the same, and his de- 





parture, and concluding with a fugue on the notes 
of the postboy’s horn; and what can be more 
modern in purpose than this, more descriptive, or 
more programmatical? ‘There are the same com- 
poser’s Pastoral Symphony in his Christmas Oratorio, 
and Handel’s piece of the same name in his Messiah, 
both figuring the shepherds at watch in the bright 
starlight on the night of the Nativity. There is the 
Symphony in Samson, to represent the falling of the 
building overthrown by the miraculous strength of 
the blind hero—almost the single instance of Handel’s 
use of chromatic passing notes—and that in Bel- 
shazzar, which is quaintly, but characteristically 
marked “ Allegro postillions,” to accompany the 
supposed hurried entrance of the throng of wise 
men summoned to interpret the prophetic writing 
on the wall; and need one look in the works 
of any age for a truer image of the feeling prevalent 
among the dramatic persons than the Dead March 
in Saul or the Jubilant March in Judas Maccabeus ? 
Haydn’s representation of the earthquake in his 
Seven Last Words, and of chaos in his Creation, 
bring the art of descriptive instrumental music a 
generation nearer to our own age. Even Beethoven, 
the accredited inventor of the practice, was fore- 
stailed by a few years in his design of the Sinfonia 
Pastorale, the earlier conception of pourtraying 
pastcral life in orchestral music being due to one 
Knecht, an obscure composer, who wrought in a 
place, little less unknown, called Biberach. Glorious 
specimens of descriptive music are Beethoven’s 
Overtures, all four of them, to Leonore, that to 
Coriolan, and that to Egmont; and his Sonata repre- 
senting a farewell, absence, and a return, belongs to 
the same category. Rossini worked with the brush 
of a scene-painter in his Overture to Guillaume Tell 
and in the representations of a storm that divide the 
action of the second act in the Barbiere, Matilda 
di Shabran, and other of his comic Operas. Spohr 
evinced his descriptive power in his Symphonies, the 
Consecration of Sound, the Contention between 
Earthliness and Godliness in the soul of man, and 
the Seasons, and in his Overture to Azor and Zemira, 
representing the storm, the wreck of the merchant’s 
vessel, and his magical rescue. Weber’s Concert 
Stiick tells a complete story of anxiety in absence, 
a knight’s return, his true love’s eager rush to meet 
him, and their rapture in each other’s embrace. The 
success of Mendelssohn has been equal to that of 
the best of them in his Overtures, and in his 
Reformation Symphony and in those two orchestral 
works recording his impressions in Scotland and in 
Italy. The tone-pictures by Sterndale Bennett, 
namely, the Naiades, the Wood-Nymphs, and Paradise 
and the Peri, are each a masterpiece. Latest, 
if not last, the Abbé Liszt and Herr Raff are writing 
symphonic poems and Symphonies without the 
assumption of poetry, purposing to paint in tones 
the pictures announced in the titles they choose. 


Thus much for the pictorial in music for instru- 
ments. It is the admitted province of compositions 
for voices, from the close of the sixteenth century at 
least, to express the words to which they are set. 
Many and many an author has been uncontent to 
limit this word, express, to the sense of declaim, and 
has found means to illustrate his text by figures of his 
own imagining, fully as metaphorical as anything 
that graces the verse of a poet. Think of the weighty 
wall of waters and the rippling of the harmless waves 
against it, in the chorus “ He led them through the 
deep,” the sense of substance as in our London fogs 
in “ He sent a thick darkness,” the oppression as of 
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a heavy mass of ice at “ congealed in the heart of 
the sea,” all in Israel in Egypt; and again, of the 
helpless groping, where hands have to fulfil the eyes’ 
office, in ‘‘ The people that walked,” in the Messiah of 
the same master; and say, but with no hope for 
credence, that the music paints not, with power un- 
mistakable, very far more than is stated in the words. 
Who can say that those howling notes, with their 
peculiar instrumentation, convey no meaning that 
accompany the mention of Cerberus in the chorus of 
Elysian spirits in Gluck’s Orfeo? There is the inci- 
dent in Fidelio of the waving of the lamp before the 
eyes of the swooning Florestan, to find, by their 
sensitiveness to the light, whether he still lives, and 
the streaming phrase for the hautboy as much suggest 
the moving brightness as it recalls the captive’s last 
uttered thoughts of his Leonore. Every song of 
Schubert shows the entire surroundings of the song- 
ster, whether in the turning of the wheel while 
Gretchen plies her spinning, or in the violent rushing 
of the horse, the night wind and the agitated father’s 
thoughts in the Erl King, or in countless not less 
beautiful instances. Except, however, from all cases 
to be admired, the curious specimens of objective 
imitation that abound in the Creation, and wonder 
the while that so great a master as he who wrote the 
work should be so little of a poet. 

The questionless perspicuity of these vocal instances 
of which the words indicate the purpose, proves that 
instrumental music may be equally full of meaning 
though this have no external indication. 


Descriptive instrumental music has its worst side 
outwards in the so-called “ Battle Pieces” and other 
things of the class, that were more in vogue from 
fifty to a hundred years ago than they are now, 
beginning with Kotswara’s Battle of Prague, that was 
erewhile as certainly to be found in a ladies’ boarding 
school as a back board or a French “ mark;” inclu- 
ding Dussek’s Sorrows of Marie Antoinette that ends 
with a glissando descent from the top to the bottom 
of the pianoforte to picture the fall of the guillotine; 
and not omitting the work of Beethoven himself that 
was designed, not merely to commemorate, but to 
describe Wellington’s success at Vittoria. In these 
and such as these, the description is of prior considera- 
tion to the music, and, to prevept the possibility of 
any portion of this being misunderstood, the staves 
are interlined, in most cases, with indications as 
evident as ‘‘ The cries of the wounded,” ‘the agony 
of the royal lady when her infant son is torn from her 
arms,” and so forth. To another species of delinea- 
tion belongs the notable piece by Cesti, wherein the 
purpose to represent a rainbow is effected by the 
successive entry of all the instruments in the score, 
beginning with that on the lowest staff and ending 
with that on the highest, each for a single note, 
followed by the reverse of the succession, with which 
image if the eye be satisfied, it is possible the ear 
may not. All these compositions, from the meanest 
upwards, address but a low order of intelligence, and 
their littleness gives licence to many effective sallies 
against the pretence to address the sight through the 
hearing or to set forth visible objects by means of 
sounds. 

Indisputably, all musical images are vague, and 
are susceptible of various interpretation by different 
hearers. It is more than forty years ago that a 


party of young musicians met, of whom some have 
proved their right to the world’s esteem and have 
won due acknowledgment, who discussed the point in 
question. Two, in particular, affirmed that the Over- 
ture to Oberon told a tale as graphically as words 





could relate it. In support of their view, they each 
separately went apart with a third person, and stated 
to him, from phrase to phrase, the course of incidents 
that Weber’s imaginative piece pourtrayed ; and then, 
the holder of both their confidences revealed the two 
to the rest of the company, and showed thus that in 
no single point did the several translations of the 
unmistakable narrative accord, save and except only 
that the first three notes, and the same phrase when 
it recurs in the key of E, stand for the charmed horn 
of the legend, which verily they do as truthfully as 
anything in art or nature can stand for itself. Be- 
yond this, the rushing waters of the one were the 
armed knights of the other, the ardent love of this 
picture was embodied in the Elfin antics of that, and 
so on, and so on to the end of the chapter. The ex- 
ception has been stated and exemplified; let it be 
answered by the fact that herein lies the pre-eminence 
of music over other arts as a medium of poetical ex- 
pression. That the witness of a work of art is a 
necessary party in the explication of what it signifies, 
makes him to some extent a partner in the artistry ; 
and this also gives to the fabricator of the work a 
wider range of appeal to sympathy, than he can have 
who speaks more definitely. It is a distinction be- 
tween science and art, between fact and imagination, 
that the things which belong to the former are defi- 
nite, positive, real, while those which pertain to the 
latter are to some extent misty, vague, insubstantial ; 
the precision of outline which verifies the first is 
rounded or clouded off so as to give the second the 
air of a vignette instead of a framed drawing. So 
long as the work in question falls not into obscurity, 
the greater the elasticity of its expression, the higher 
its poetry. The sign-board that exhibits an indis- 
putable red cow or blue lion is less considerable as a 
work of art than a painting by Landseer that suggests 
to the spectator a long train of fancies as to the 
feelings, all but human, of the animal it presents, 
excited by the circumstances in which the brute is 
involved. A newspaper notice of a royal visit to the 
city or elsewhere may be as accurate as a trades- 
man’s invoice, but has no halo of possibilities and 
probabilities as to coincidences and consequences of 
the occasion; the Duke of York’s description of the 
entry into London of the triumphant Bolingbroke 
and the falling Richard conjures up a thousand suppo- 
sitions of the characters of the two, of the fickleness 
of the people, and of the fate of England past and to 
come. Still more free is the power of musical sug- 
gestion, still wider is its scope, and still higher on 
this account should be its estimation. 


In needing a title to make its purpose compre- 
hensible, a piece of music exceeds in degree perhaps, 
but certainly not in fact, a painting or a drama. For 
example :—in an exhibition of pictures, two friends, 
who had no catalogue, admired a certain painting, 
but were at a loss as to what might be its subject; 
a beautiful youthful figure held a dissevered human 
head, and this the beholders surmised must be the 
daughter of Herodias with King Herod’s reluctant 
gift of the head of the Baptist, wondering the while 
at the shortness of the damsel’s garments, but 
accounting for this as designed for the display of her 
recent dancing, and applauding it as a happy sugges- 
tion of the artist; the description in the book was, 
‘No. 811, David with the head of Goliath.” Again:— 
in a theatre, other two friends, who had no playbill, 
were witnessing a performance of Pizarro, when an 
actor’s illness had necessitated the change from 
Brutus, of which latter our playgoers had read the 
announcement; they were bewildered, as well they 
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might be, by the discrepancy between the incidents be- 
fore them and their historical recollections, but they 
ingeniously endeavoured to fit the one on to the other, 
strangely wondering, however, at the hoary age of 
Orozembo when the Spanish tyrant orders the execu- 
tion of the venerable Peruvian, naively saying that 
they thought it was his son whom Lucius Junius 
condemned to death, and this old gentleman looked 
more like his father. Just in like manner would the 
Pastoral Symphony or the Overture to A Midsummer 
Night’s Dream lose its representative power on him 
who knew not its title, and who might in his ignor- 
ance ascribe to it a meaning different from that which 
filled the mind of the artist. 


Musicians have always been singularly reticent, in 
comparison with literatists and limners, as to the 
extra-technical purpose of their work. Whereas, 
every book that is printed and every picture that is 
shown bears a name to define its subject, the result 
of a musician’s labours is in almost all cases “a deed 
without a name.” By no means on this account is 
every piece of music subjectless or written without 
regard to particular expression, whatever may be the 
peculiar diffidence or bad shame of the artist in hid- 
ing from the world the thesis of his inspiration. 
Haydn’s biographers state of him that he always 
conceived a story before he wrote a Symphony, such 
as of a sea voyage with the vicissitudes of prosperity 
and tempest, of a course of true love which never yet 
ran smooth, or of a departure to battle and a vic- 
torious return, and that the music is the language 
wherein these unacknowledged tales are told. Haydn 
is not the single instance of a composer who has 
passed through such a mental process. It signifies 
nothing to the argument whether the artist be 
the inventor or only the illustrator of his theme; 
Shakspeare’s Tempest may be before his mind’s 
eye when he paints his fanciful tone-portrait, or 
a conceit of a storm at sea with its results that 
never had action outside his own thoughts, or the 
loss of the Medusa, or any other veritable shipwreck ; 
and he may amuse himself, if no one else, by making 
his music wild or tranquil, agitated or serene, accord- 
ing as bad or good weather prevails in his imagina- 
tion, and as the fears or hopes are paramount of the 
voyagers. This is not all; without admitting, even 
to himself, a plot, he is yet a narrator, if only of the 
thoughts and feelings that live and work within him 
during his period of composition. The same man 
will produce a graver work or a gayer, a calmer or a 
more agitated, a month sooner or later in his life, 
according to the passions that sway his heart, and be 
unconscious all the while that he is setting down an 
autobiography. It is hard to believe, indeed, that 
any artistic work can be all expressionless, save only 
a scholastic exercise; nay, perhaps not even this, 
for the man’s patience or his want of it, his resigna- 
tion or his eagerness will speak out in the smoothness 
or roughness of his lines, in the formality or quaint- 
ness of his words, in the fluency or angularity of his 
counterpoint. 


The analogy of painting and music has been many 
atime expounded. Some points ofit, however, have 
not been always noticed, and may be worth recapitu- 
lation. The term composition holds good in both, 
and in the latter art more particularly has its 
synonym in construction, design, plan. The current 
of modulations, their relation to an original or prin- 
cipal tonic, the chief prevalence of this and its 
recurrence at necessary periods, have their complete 
likeness in the reference of all the points in a picture 
to its principal light and in the just arrangement of 


all its forms. Thus far, a literary work comes 
equally into the comparision, which must have its 
beginning, its middle, and its end, its centre whence 
all events and arguments radiate, whence all the 
characters are developed, quite as much as has a 
pictorial or a musical production. 


To pass from generality to detail, the employment 
of harmony to characterise a melody or give point to 
a certain note, and the broad boldness that is attained 
by its occasional absence when all the parts at com- 
mand, whether voices or instruments, proceed 
in grand unison, or the delicate lightness when 
all but one cease to sound, and this one pro- 
ceeds with more or less grace or volubility alone, are 
entirely comparable with the expression in a drawing, 
whether of the faces of a figure piece or of the 
manifold forms in a landscape. How endless is the 
variety of character and significance that may be 
given to the same melody by difference of harmonisa- 
tion and by the timely appropriation of a single chord 
to a particular note of the tune, and how variously 
may portraits of the same face be made to express all 
the emotions to which the face’s owner may be 
subject, and as variously may representations of the 
same view express gloom or cheerfulness or any 
other temper that rules the artist while on his work ! 


The non-musician is scarcely aware of the bound- 
less power this resource of harmony affords to the 
artist, who by its means makes his most delicate 
touches and his grandest, conveys his subtlest mean- 
ing and his broadest. Every chord, nay each inver- 
sion of a chord, has a significance of its own, but it 
is as impossible to define all these capabilities of 
expression, as it is to state the meaning of every 
modification of a curve or inflection of aline. To 
attempt a dictionary that should assign a verbal 
power to every harmonic combination or to every 
linear convolution, would be preposterous in itself 
and fatal in its results in proportion as it approxi- 
mated to success, since it would change fancy into 
convention, subvert truth into dogma, and limit 
beauty by prescription, if not annul it fully. Another 
means of musical expression analagous to the 
resources of the draughtsman, is the difference of 
figure with which a melody may be accompanied, 
either in sustained or repeated or dispersed chords, 
or in an intermixture of passing-notes with essential 
notes, an invaluable accessory to the more important 
elements of melody and harmony, which adds 
largely to the significance of both. So too does the 
manner of casting a shadow over this or that side 
of a face, or of a projecting rock, or of a pool, or of a 
turret, whether in a plain mass of colour, or in 
a cluster of lines or of dots or of whatever con- 
figurations may better be described, all of which 
palpably bear on the expression of the passage. 

Thus far, our picture may be in black and white 
or in the diverse degrees of shade and light of 
any one hue; and thus far, one piece of music may 
be for a single instrument or for several instruments 
of the same quality of tone. Then come in the 
gorgeous varieties of colour to the pictorial artist, 
and the orchestra with its many diversities of tone 
is the rainbow of the musician. The variegation 
of blue and red and yellow and all the grades 
between them, is not greater than that of violins 
and trombones and flutes and trumpets and bassoons 
and drums of all kinds. In the Sextet in Don 
Giovanni, when the torchbearers enter, and when 
the key is changed from E flat to D, how totally 
different a colour is given to the whole orchestra by 
the tone, unused before, of the trumpet. This is 
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but one of countless instances in which orchestral 
colouring is obvious to every perception. The 
relationship in effect between a piece for many in- 
struments and a pianoforte arrangement of the 
same, and that between a picture in many colours 
and an engraving or a photograph of the same, are 
completely analagous. Instrumentation is in itself a 
deep study. It begins in giving prominence to 
amelody over its accompaniment, by playing the 
two with different qualities or degrees of tone 
on the pianoforte. It is practised in assigning 
to a tenor voice, in a vocai quartet, notes 
that are wanted to be more obvious than those 
in the lower register of the female voices that are 
really sounded.above the former. It reaches its per- 
fection in that delicious art which Mozart may be 
said to have originated and perfected. It is abused, 
(let us hope tothe utmost) in the writings of some living 
Germans who set many brass instruments to play in 
unisons and eighths if they wish to give distinctness 
to a cantilena, and who suffocate the voice by the 
sustained harmany of double-basses and soft wind 
instruments. Were a painter to use jet black for his 
chief shadows, leaf gold for his principal lights, and 
a coating of the eighth of an inch thick for his trans- 
parent hues, he might produce similar effects. Never- 
theless, some of the composers alluded to are extolled 
as masters of orchestration, and some of them pro- 
pose to improve the colouring of the greatest 
masters ; but, happily, their method and their self- 
assurance have not yet an analogue in the sister 
art. 

A beautiful comparison has been made of the re- 
spective capabilities of poetry and statuary as exem- 
plified in Virgil’s description of the death of Laocoon 
and the antique sculpture of the same subject. The 
present discussion admits of a corresponding illustra- 
tion, in a parallel between the scene in Bach’s setting 
ofthe Matthew Passion where Jesus, declares that one 
of the twelve will betray Him, and Leonardo’s picture 
of the Last Supper. In the former, the anxious 
question, ‘Is it I?” passes from lip to lip, while 
yet the painful feeling which prompts it continues in 
each member of the group; a loving spirit of fidelity 
pervades all hearts but one, and the anguish is com- 
mon to them all at the possibility that either 
of them can be treacherous to Him who is the 
centre of their devotion; as the utterance is pro- 
longed by repetition so is the pang extended in 
each heart that quivers under its torment. In the 
masterpiece of da Vinci, it is for the spectator to 
dilate the sufferings of the assembled apostles by 
lengthening his gaze upon its presentation in each 
separate countenance, and his further contemplation 
of the general attitude of the company. The music 
expresses the continuous, the painting shows the 
instantaneous working of the same emotion. The 
effect of the one upon us, might approximate to that 
of the other, were it gradually unrolled so as to pass 
from side to side like a moving diorama; but then it 
would share the disadvantage of music in its transi- 
ency, in its being come and gone without giving time 
for investigation. 

It is now, lastly and chiefly, to consider what is 
described, or pictured, or, to refer to the phrase of 
the day, prographed in music. A music lover, after 


this kind, once said that he liked ‘‘that portion in 
Beethoven’s Pastoral Symphony which represented 
the windmills ”’—but this was not the artist’s aim, 
nor isit hisend. Neither are the jagged rocks or the 
dashing waters of the Hebrides exhibited in Mendels- 
sohn’s Isles of Fingal, nor the forms and groupings of 





the insects in Handel’s “ He sent all manner of flies,” 
nor the skeletons of the deer and the hunters in 
Weber’s Wild Chase in the Air, nor the wretch who 
learned to pray from the innocence of the child in 
Bennett’s Paradise and the Peri. Most epigram- 
matically and most completely was the whole pur- 
pose of this class of music set forth in Beethoven’s 
announcement of the great work which stands fore- 
most in everybody’s thought of the matter—‘* Mehr 
Ausdruck der Empfindung als Mahlerei,” (More the 
expression of feeling than a painting). There is 
and there can be no pretence in any work of the 
kind to show more or less than what would be 
the artist’s impressions under the circumstances 
supposed, and this is shown in his own language, 
which happily is one without a glossary, that de- 
pends for its free translation on the perceptivity of 
the hearer. Who has basked in the sunshine 
and felt the kiss of the soft breezes in the open 
country, who has mused beside a running stream and 
noted the rippling of the current and the rustling of 
the leaves and the chirping of the birds, who has 
watched villagers at their merry-making, who has 
witnessed the rise and climax and culmination of a 
storm, and who has seen the returning peace of 
nature with the outburst of gratitude that flows from 
all animate and even inanimate existences—he has 
in his own breast the key to Beethoven’s imaginings, 
and he may unlock the magical casket and be at one 
with all its images. Already has been suggested 
that every work of art is a subjective picture, a con- 
fession of the joys or sorrows of him who produces 
it. In this respect, an unentitled piece of music 
somewhat resembles a landscape or a pastoral poem, 
which possesses a personal character, in so far as it 
may express the feelings of the author, beyond the 
positive facts of which it is a statement, namely, that 
there is a tree tothe right hand, or a brook to the 
left, or a hill in the distance, or the warm glow of a 
summer heaven pervading the whole. To-day, one 
may regard these objects with grateful devotion; 
to-morrow, with regret for the companion with whom 
he once viewed them; again, in the overflow of 
animal spirits springing from health or from some 
fortune apart from the scene; at another time, in the 
indifference of a purposeless hour; anon, in the 
despair of frustrated endeavour. Whatever the mood, 
this will bespeak itself in the description, and, 
whether in lines, in words, or in notes, the indi- 
viduality of the artist will be evident in his work, and 
the program will be traceable, even though it may 
not have been prescribed. 

These remarks are the wild growth of a fertile 
theme. With cultivation it would yield a rich 
harvest to the thinker, but even these random 
words may indicate that there is store of fruit for 
the gathering. 





Tue fashionable frequenters of the boxes and stalls 
of our lyrical establishments will, we are certain, be 
glad to find that they can now procure “Operatic 
Perfumes.” The titles of those already advertised 
are the ‘‘ Marimon Bouquet,” ‘‘La Belocca” and the 
‘“ Rising Star,” dedicated to Madlle. Zaré Thalberg. 
As the names of our prime donne are always placed 
prominently at the top of the bills for the evening, 
everybody will be able to know the proper scent to 
purchase; and we can imagine that it might be worth 
while—as the prices are sometimes raised when a 
great favourite sings—to compromise the matter by 
presenting a bottle of appropriate perfume with every 
three tickets. Meanwhile we think that a “ Titiens 
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Extract ” would be a welcome addition to the scents 
for the season. : 





Aut who watch the tactics of lessees and managers 
of our public entertainments must be aware that, 
whilst either executants or works of a high class are 
left to make their own way without any undue 
assistance, failures are puffed and bolstered up by 
eulogy of every conceivable kind, in the hope of 
disguising the truth until something new can be got 
ready. How refreshing, then, is the following 
announcement from the Prince of Wales’s Theatre: 
“The performance of “The Merchant of Venice” 
having failed to attract large audiences, the play will 
shortly be withdrawn.” All honour to the manageress 
of this establishment for initiating a system which 
shall make the public believe in her successes. Who 
knows but that the lessees of the Opera-houses may 
in time see the policy of adopting some such plan 
with their patrons? For instance ‘* The Opera of ——, 
produced last evening, having been pronounced feeble 
and inartistic by a crowded house, will not be 
repeated ;” or, “ The voice of Madlle. having been 
recognised as extremely fine, but requiring more 
cultivation, she will quit the stage for some time and 
diligently resume her studies.” A little sincerity like 
this would at least have the charm of novelty. 








Tuat three pieces by an English composer, and 
four native vocalists should have been heard at a 
“State Concert” at Buckingham Palace must, we 
imagine, have astonished even the Court newsman, 
who has had to chronicle the names of foreign artists 
for so many years that he no doubt thought British 
musicians to be incapable of singing, playing or 
composing. The vocalists thus honoured—Miss 
Edith Wynne, Madame Patey, Mr. Lloyd and Mr. 
Santley—have every reason to congratulate them- 
selves upon this mark of favour; yet we cannot but 
regret that Sir Sterndale Bennett—whose works were 
on this occasion selected to adorn the programme— 
should have been allowed to pass away before Royalty 
could thus publicly recognise his genius. 





At the recent dinner in aid of the Artists’ Orphan 
Fund Mr. Leighton, R.A., proposed, as one of the 
toasts of the evening, ‘‘ The Sister Art of Music,” to 
which Mr. Arthur Sullivan responded. This tardy 
recognition of a long neglected member of the family 
is a welcome sign of the time; and we feel certain 
that when her claims to an equal share of the world’s 
sympathy shall have been fully admitted, the “‘sisters” 
will work most amicably together. We may now 
reasonably hope that at the next banquet of the Royal 
Academy of Arts something may be said of the power 
of music, as well as of painting and sculpture, to 
refine and educate the people; and meanwhile beg 
sincerely to tender our thanks to Mr. Leighton and 
Mr. Arthur Sullivan for their united efforts in behalf 
of the cause. 





WE should like to ask those who have interested 
themselves in a subject lately ventilated in our 
columns whether, in parliamentary language, they 
have had their “attention called” to a pamphlet, 
recently published, entitled “‘ Degrees and ‘degrees’.” 
If not, we can conscientiously recommend it for 
perusal. Considering, too, that candidates for degrees 
ought to know tolerably well how to proceed to acquire 
such an honour, what can the following advertisement 


ing only the names and addresses: ‘‘ Gentlemen de- 
siring to obtain a Degree in Theology, Law, Arts, 
Science, Literature, Philosophy, — Medicine or 
Dentistry should apply to * * * 





THE BENEDICT TESTIMONIAL. 


A BRILLIANT assemblage of artists and amateurs, in- 
cluding His Royai Highness the Duke of Edinburgh, was 
gathered together in the saloon of Dudley House, Park- 
jane, on the afternoon of the 19th ult., the occasion being 
the presentation of a testimonal to Sir Julius Benedict, as 
a mark of respect not only for his exceptional artistic 
qualities, the proofs of which, both as an executant anda 
composer, have been so frequently displayed during a 
period of forty years in this country, but in acknowledg- 
ment of his genial disposition, and the generous aid he has 
invariably given to those who needed a helping hand at 
the commencement of their career. Earl Dudley, who 
had kindly granted the use of his house for the meeting, 
occupied the chair, and in presenting the testimonial made 
a most eloquent speech, in which he spoke in the highest 
terms of Sir Julius, and made many graceful allusions to 
the estimation he was held in by the most eminent artists, 
and the popularity obtained by his innumerable composi- 
tions, especially alluding to the honour conferred upon 
him by Her Majesty. Sir Julius Benedict, in returning 
thanks, said :—‘ I cannot find adequate words to express 
the feelings that come upon me at this moment. I cannot 
thank you sufficiently for this splendid testimonial which 
you and other friends have just presented to me under this 
hospitable roof by the hands of Lord Dudley. I wish I 
had one-tenth of the eloquence with which his lordship 
has spoken in order that I might fully express my thanks 
to you all; but as that cannot be I must throw myself on 
your kind indulgence. I could wish to say a great deal, 
but I am almost paralysed by your kindness. I could have 
wished to tell you of times gone by, and to have spoken 
to you of great masters with whom I have had the honour 
of being associated. I could have desired to say some- 
thing of Weber, Bellini, Rossini, Donizetti, and Mercadante, 
and to have gone on to advert to Sir George Smart, Sir 
Henry Bishop, Balfe, Loder, Wallace, Macfarren, and 
last, not least, Sir William Sterndale Bennett; but I wili 
not attempt to inflict on you a long speech, which would 
be entirely out of place. I can only muster words to thank 
His Royal Highness for the great honour he has dore me 
in being present on this occasion—a distinction I shall 
never forget ; to thank you, Lord Dudley, for the part you 
have taken in presiding on this occasion, and for the kind 
words you have spoken of me; and to thank all the ladies 
and gentlemen here present, and the other subscribers to 
this splendid testimonial, for having so generously re- 
sponded to the appeal by one to whom I owe a great debt 
of gratitude. When I first arrived in this country, though 
a stranger, he took me by the hand and gave me my first 
appointment as conductor of opera, and for many years 
gave me excellent assistance and advice—I mean the late 
Mr. John Mitchell. He would have been pleased to have 
come to witness so gratifying a demonstration in my 
favour, and to have crowned his many great kindnesses by 
that last act. He was not spared to do so, but I think I 
owe it to his memory to take this opportunity of acknow- 
ledging his great kindness. I will not detain you much 
longer. I only wish to say that, whatever small merits 
there may be in my music, I may claim some others which, 
perhaps, are the chief reasons for your so kindly coming 
forward and presenting me with this handsome testimonial. 
I think I may claim the privilege of saying that I am 
not envious of anybody, but am always glad to try, 
whenever I can, to forward the interests of other artists. 
I will conclude my few remarks by returning you again 
my most hearty and sincere thanks, and to ask you 
to excuse my imperfect utterances and peculiar Ger- 
manisms being in the way of making my feelings, 
which are much better than my speech, understood.” 
His Royal Highness the Duke of Edinburgh, in an appro- 





mean which we copy from a contemporary, suppress- 





priate speech, proposed a vote of thanks to the Testimonial 
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Committee, which was briefly acknowledged by Mr. T. 
Chappell ; and, after a similar compliment to Earl Dudley, 
who had returned from Italy for the occasion, the pro- 
ceedings terminated. The testimonial, which was_uni- 
versally admired, consists of an ornamental silver table 
service, comprising a centre ornament, pair of candelabra, 
and dessert stands. The centre ornament, bearing eight 
branches and glass tazzas for flower decoration, is sur- 
mounted by the figure of Apollo (a copy of the celebrated 
statue in the British Museum), and supports on its base 
figures of St. Cecilia and Sappho. The inscription is as 
follows :—‘‘ Presented to Sir Julius Benedict, Kt., at 
Dudley House, on the 19th of May, 1875, by a large 
circle of amateurs and artists—the Earl of Dudley, presi- 
dent—in appreciation of his labours for forty years for the 
advancement of art, and as a token of their esteem.’”’ On 
the reverse are engraved Sir Julius Benedict’s arms and 
the various decorations which have been conferred upon 
him. The candelabra, each of which carries seven candles, 
are designed strictly in accord with the centrepiece; they 
are enriched with reliefs of suitable subjects, viz.: Orpheus 
releasing Eurydice from the infernal regions, Ulysses 
charmed by the Sirens, Orpheus playing to the wild ani- 
mals, and Pan leading a dance of wood nymphs. The 
dessert service also carries out the general design, and 
bears figures of a musical character. 





CRYSTAL PALACE. 

WE have often wondered why the classical character of 
the winter concerts at this establishment should be aban- 
doned in the summer, and music-lovers be compelled to 
seek for good works at other places, or to listen to operatic 
scraps in an atmosphere where they have been taught to 
expect only the highest specimens of the art. At last we 
are enabled to record that the seasons of the year are no 
longer to influence the nature of the music. The pro- 
gramme of the first summer concert, on the 15th ult., could 
scarcely perhaps be at all distinguished from one of the 
series just terminated; and when we say that on the 
following Saturday the selection included Beethoven’s 
Choral Symphony, it may be concluded that these entertain- 
ments can be fairly accepted as models of those which are 
to follow. All the instrumental works have been, as usual, 
finely rendered, under the able conductorship of Mr. Manns; 
and the vocalists have comprised most of the leading 
favourites of our concert-roooms. 





HER MAJESTY’S OPERA. 

WE have little to record at this establishment during the 
past month. Madame Nilsson’s return has, of course, 
necessitated the re-production of Balfe’s feeble Opera, ‘Il 
Talismano,” but we can scarcely believe that any amount 
of ‘‘ forcing” can make this composition a stock piece in 
the répertoire. Madlle. Varesi has materially strengthened 
her position since her début in “ Rigoletto” especially as the 
heroine in ‘‘ Lucia di Lammermoor,” her success in which 
was most decisive. ‘‘ Lohengrin” is, we are told, in active 
preparation ; but Opera four nights a week must be rather 
trying to choral singers who are expected to do any justice 
to the exacting music of Wagner at the daily rehearsals. 





ROYAL ITALIAN OPERA. 


At length Herr Wagner has been fairly placed on his 
trial in this country. Fairly, we say, because he has had 
the advantage of a stage and its accessories, but German 
disciples of the composer will scarcely perhaps admit that 
such chorus singing as was heard at the Royal Italian 
Opera on the production of ‘‘ Lohengrin ’”’ on the 8th ult., 
can convey anything but a faint impression of that poetical 
feeling which, according to Wagner, should pervade every 
portion of a work designed for the lyrical stage. It is late 
now to discuss the theory so ably put forth by this com- 
poser, but something may be said of the effect of this 
theory when, for the first time, we see and hear it in action. 
It is remarkable, considering how Wagner first thought 
solely as a poet, and became a composer from the absolute 





necessity of calling in music to aid him in the development 
of an ideal conception, that, apart from any such con- 
siderations, the whole work should fall upon the ear as an 
artistic and appropriate setting of a libretto written fora 
conventional audience in a conventional Opera-house. 
The excessive tenderness of the melodies which colour the 
love scenes between Elsa and Lohengrin, the chivalric 
character of the music accompanying the stage pageantry, 
the tumultuous and exciting nature of the choruses of the 
people, and the masterly power displayed in the instru- 
mentation must be felt by all who have ears to hear, and 
judgment to return a verdict according to the evidence 
before them. Something indeed there is much deeper 
than this—something which no man better than Wagner 
knows must make its way ; but the process will be slow— 
at least in England—for art must cease to be fashionable 
before its real value can be gauged, and Opera in this 
country has not yet become National. The truth cannot be 
disguised that the Teutonic element in the house had a mar- 
vellous effect in teaching the audience that ‘‘ Lohengrin” 
was not to be judged by the ordinary standard; so when 
the usual round of applause was given for the favourite 
singers on their entrance and the boisterous marks of 
approbation burst forth after an effective morceau, a very 
decided ‘‘ hush” convinced the astonished Opera habitués 
that the vocalists must be considered as secondary to the 
work they were interpreting, and that any congratulations 
to individual performers must be reserved for the fall of the 
curtain. Thus far then has Wagner influenced us for 
gocd ; and whatever may be the ultimate fate of his works 
in England, there can be little doubt of the truth of his 
conviction that the composer has a higher mission than 
that of administering to the frivolous taste of a frivolous 
audience. 

‘‘ Lohengrin’? must not be accepted as the latest em- 
bodiment of the theory of its composer. There may be— 
and probably is—as much difference between ‘‘ Lohengrin ” 
and the “ Ring des Niebeliingen ” (which has not yet been 
heard), as there is between ‘‘ Der Fliegende Hollander ” 
and * Lohengrin.” Wagner’s books must be consulted by 
all who wish to trace the growth of the idea which has 
ruled his artistic life; but the result of his philosophy may 
be found in his Operas, and so progressively developed as 
to convince even those who disagree with him of the 
singleness of purpose with which he has worked. Some 
feeling of disappointment may be widely felt when we are 
told that the “ art work of the future”’ is to be based upon 
mythical legends, and that consequently ‘*‘ Lohengrin” 
‘*the type of the sole, real classical subject,” and Elsa, 
‘‘woman—woman, as not previously understood,” should 
be characters which never could have had any real 
existence; but those who would judge Wagner are bound 
to come into court with an unbiassed mind; and when we 
say that for five and twenty years the Opera now sub- 
mitted to our notice has been gradually rising in public 
estimation; that it has been played to enthusiastic audiences 
not only in Germany, but at Bologna, Florence and in the 
United States, there can be little doubt that it contains 
within it an element of vitality which cannot fail to 
preserve it even in the most uncongenial atmosphere. 

The story of ‘ Lohengrin ” is exceedingly well adapted 
for musical treatment. The scene is laid in Antwerp. 
Henry the Fowler, King of Germany, who has come to 
summon his subjects in Brabant to aid him in resisting 
his Hungarian invaders, finds Telramund claiming the 
right to the sovereignty of the Duchy, Godfrey the son of 
the late Duke having unaccountably disappeared. Elsa, 
Godfrey’s sister, is accused by Telramund of having made 
away with the young Prince, and the King decrees that 
the case shall be decided by combat, Elsa choosing her 
champion to do battle with the accuser. In her dreams, 
Elsa has beheld a Knight whom she imagines will aid her 
in her distress, and prays to him to appear. After a 
summons from a trumpet, a Knight is seen on the river, 
in a boat drawn by a swan, and Lohengrin (one of the 
keepers of the holy “‘ Grail”) steps on the land and offers 
to become Elsa’s champion, on condition that, if the victor, 
she will become his wife, and will promise never to question 
him as to his name or whence he came. In the duel, 
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Telramund is defeated, and the marriage of Elsa and 
Lohengrin takes place. Ortrud (the wife of Telramund), 
however, persuades Elsa to ask the fatal question as soon 
as they are left alone after the marriage service. Tel- 
ramund, who enters the bridal chamber to assassinate 
Lohengrin, is himself killed by the Knight, and before 
the King, and court the secret is revealed, Lohengrin 
departing in the boat which brought him, having first 
restored the young Prince, Godfrey, who had been trans- 
formed into a swan by the magic arts of Ortrud, a white 
dove descending to occupy the place of the bird. The 
first thing that strikes us in listening to the music with 
which the composer has illustrated this poem is the con- 
tinuity of idea—that one distinguishing feature which, 
whether for good or evil, separates this Opera from all 
others that we are acquainted with. The pieces which have 
latterly been so much heard in our concert-rooms seem no 
longer melodious fragments which may be legitimately 
detached from their places, but appear to spring up as 
naturally from the action of the drama as the long 
string of accompanied recitative into which they are 
woven. As abstract music of the highest class we 
may instance Elsa’s dream, Lohengrin’s Farewell to the 
Swan, the scene between Elsa and Ortrud in the second 
act, the duet in the bridal chamber, the chorus where the 
people first behold the champion knight on the river, and 
the bridal chorus; the purely orchestral pieces already 
known—the fanciful and poetical prelude to the Opera, and 
the introduction to the third act—gaining immeasurably in 
significance by being heard in the situations assigned to 
them by the composer. Madlle. Albani’s conception and 
execution of the part of E/sa must have fully satisfied the 
most exacting admirer of the composer. Her delicacy of 
phrasing in the love scenes, the tenderness with which she 
compassionated the condition of Ortrud, and the utter despair 
which she exhibited on the departure of Lohengrin, and the 
consequent frustration of all her dreams of happiness, were 
amongst the finest displays of artistic power we have ever 
seen on the operatic stage. Madlle. D’Angeri, too, in the 
somewhat thankless character of Ortrud, sang well through- 
out the Opera,occasionally, perhaps, displaying a somewhat 
hard style, but always showing an intelligent appreciation 
of the dramatic exigencies of the part. In Signor Nicolini 
we had quite an ideal Lohengrin, every phase of the cha- 
racter having evidently been studied with an earnestness in 
the highest degree to be commended. The music, too, 
lies well within his register, and both his declamatory and 
cantabile phrases were finely delivered. M. Maurel was 
excellent as Telramund ; Signor Capponi’s voice told well 
in the music assigned to the Herald, but Herr Seideman 
(a new comer), as the King, showed more zeal than power 
in the important solos which fell to his share. As we have 
before hinted, the choruses were rough and uncertain 
throughout. Granted that they are enormously difficult, 
there is of course additional reason why they should have 
been rehearsed until competent authorities pronounced 
them sufficiently perfect to be submitted to a public 
audience. We are not of those who believe, that because 
an Opera has been hurried forward, every allowance should 
be made for all the shortcomings which such a system 
necessitates. The scenery and dresses were superb, and 
reflect the utmost credit upon the management. Indeed, 
the glittering and brilliant armour of the soldiers proved 
that Henry the Fowler was not a man to be trifled with, 
for many well disciplined troops, after so long a march, 
might have found it difficult to look their best with such a 
lime light as was thrown upon them on their arrival in 
Brabant. A good word must be said for Signor Vianesi, 
the conductor, to whose untiring exertions much of the 
success of the Opera was due, and who shared with the 
principal singers, on the fall of the curtain, the warm con- 
gratulations of the largest audience ever assembled, we 
should think, within the walls of this establishment. Im- 
perfectly as Wagner’s ideas have been realised by the pro- 
duction of one of his representative works with so little 
preparation, we are thankful to the lessee for at length 
redeeming the pledge which some time ago he so empha- 
tically gave in his prospectus. Whether English people 
will grow to the theory which is embodied in this Opera, is 








still an open question; but neither hostile criticism nor 
derision are to be dreaded by those who desire to advance 
the views of the composer in this country. A subscription- 
list may still be essential for the support of an Opera-house, 
but it has little effect upon the progress of art; and in pro- 
nouncing a true opinion upon the Wagnerian Opera, we have 
more faith in the public than in the subscribers. 





ROYAL ALBERT HALL. 

THE Whit-Monday Concerts given here, both in the 
morning and evening, although of a popular kind, were 
exceedingly good, and supported by vocalists whose ballad 
singing is always welcome. Mr. Sims Reeves made a 
genuine hit in Arthur Sullivan’s song, “‘ The love that loves 
me not;”” Madame Lemmens-Sherrington in “‘ John Ander- 
son my Jo,” and her husband’s song, ‘‘ Down in my heart 
a little bird,” was warmly received; and Madame Patey 
in Wallace’s ‘‘ Sweet and low,” and Barnby’s ‘“‘ Thou 
whom my heart adoreth,” elicited the most enthusiastic 
applause. Madlle. St. Alba, Mr. W. H. Cummings, and 
Signor Foli also contributed songs with much success; and 
Madlle, Clarita Sanjuan gave two of De Beriot’s violin 
solos so well as to encourage the brightest hopes for her 
future. The glee singing was excellent; and a word of 
commendation is due for Mr Hoyte’s performances on the 
organ. The vocal music was ably accompanied by Mr. 
W. H. Thomas. 





PHILHARMONIC SOCIETY. 


HERR WILHELM)’s performance of the first Allegro and 
Andante of Rubinstein’s Violin Concerto in G, at the third 
concert, was in every respect admirable. The composition, 
too, is highly interesting, the Allegro, especially, being a 
finely written movement and containing some most effective 
conversational passages between the solo instrument and 
the orchestra. The principal orchestral piece—Schumann’s 
Symphony in B flat, No. 4—was a welcome item in the 
programme, and was on the whole extremely well played. 
At the fourth concert, on the roth ult., a very good per- 
formance of Beethoven’s Choral Symphony was given, the 
principal vocal parts being carefully rendered by Madame 
Blanche Cole, Miss Enriquez, Mr. Henry Guy and Mr. 
Wadmore. A new pianist, Herr Lodovico Breitner, dis- 
played much power and facile execution; but we should 
like to hear him in more exacting music than the showy 
Concerto in E flat, of Liszt, before pronouncing any 
judgment upon his artistic qualifications. A feature in the 
selection was Schumann’s charmingly fresh and tuneful 
chorus, ‘Gipsy life,” which was capitally sung, and 
pleased so much as to elicit an enthusiastic encore. At 
both the concerts noticed Mr. W. G. Cusins, as usual, 
conducted. 





VERDI’S REQUIEM. 


THE performance of this work at the Royal Albert Hall, 
under the direction of the composer, has been one of the 
great events of the musical season. A full rehearsal of the 
composition was given at the Hall on the 12th ult., to 
which a large number of artists were invited, and the judg- 
ment on the music upon that occasion was so highly 
favourable, that the verdict ot public approval emphatically 
pronounced at the representations on the morning of the 
15th and the evening of the 1gth ult., might have been 
confidently anticipated. The minute analysis of the work 
which has recently appeared in this journal, will absolve us 
from the necessity of any detailed description of the music; 
but the presentation of the score to the ear revealed beauties 
which the eye could scarcely detect, and even those who 
will insist upon judging this ‘‘ Requiem” by comparing it 
with other ‘‘ Requiems,”’ must admit that it contains much 
that is thoroughly original, earnest, and effective. When 


we say that the treatment of the “‘ Tuba mirum” (with its 
several trumpet calls) is not to our mind, and that the 
“* Sanctus ”—although displaying much ingenuity in the 
contrapuntal writing—is based upon somewhat common 





IIo 


THE MUSICAL TIMES.—June 1, 1875. 





materials, we have nothing left but praise. The ‘‘ Agnus 
Dei” is a perfect gem. The theme, commenced in octaves 
by the two soprani, and afterwards joined by the chorus, 
then given in the minor by the solo voices, and harmonised 
in the instrumentation, came as a veritable inspiration upon 
the audience, and at its conclusion the applause could 
scarcely be subdued, even by the repetition of the move- 
ment. Beautiful also is the “ Lachrymosa,” the effect of 
the plaintive notes of the mezzo-soprano against the bass 
solo, giving a depth of expression to the words almost in- 
describable. These two movements are perhaps amongst 
the purest specimens of spontaneous writing in the work; 
but we must also instance the “ Recordare,” the bass-solo 
“« Confutatis”’ (although we can scarcely reconcile ourselves 
to the sequence of fifths which accompanies it), and the 
final “‘ Libera me;”’ but in naming these we need scarcely 
say that they comprise only a small portion of the many 
charming pieces in a composition which cannot fail to 
take a permanent place amongst the accepted works of 
modern composers. The solo parts were admirably sus- 
tained by Madame Stolz, Madame Waldmann, Signor 
Masini, and Signor Medini, the first named lady displaying 
a clear and liquid soprano voice, eminently suited to give 
the utmost effect to Signor Verdi’s music. Madame Wald- 
mann was also in every respect highly satisfactory, and 
both tenor and bass acquitted themselves of their arduous 
task most successfully, Signor Masini, however, occasionally 
indulging in a tremolo which much detracted from the 
effect of his really beautiful voice. The choruses were 
finely sung by the Royal Albert Hall Choir (which had 
been previously well drilled by Mr. Barnby), and the 
orchestra was everything that could be desired. Signor 
Verdi, who conducted, received quite an ovation, and was 
evidently much pleased with the manner in which his music 
had been prepared. In consequence of the great success 
of the work, two special representations, at popular prices, 
were given on the 22nd and 2oth ult. (both under the con- 
ductorship of the composer), before large audiences. 





At the May Concert of the St. George’s Glee Union the 
programme consisted entirely of a selection from the works 
of the late Sir Sterndale Bennett. The concert commenced 
with ‘The May Queen,” the solo parts being excellently 
rendered by Misses Horden and Clara Buley, and Messrs. 
G. T. Carter and Thurley Beale. In the second part, 
‘*Come live with me,” and ‘‘ Sweet stream,’ were well 
sung by the choir. The first and last movements of the 
‘Maid of Orleans”? Sonata were excellently played by 
Miss Julia Augarde. Mrs. Odell and Mr. J. F. Smith 
accompanied, and Mr. T. Garside conducted. 


THE recent first production at Berlin of a new Opera by 
T. H. Franz, entitled ‘‘ Der Warwolf,” \the words by Paul 
Frohberg) is looked upon as an event of considerable 
importance in those musical circles of the northern capital 
where the reformatory ideas of Richard Wagner are 
favourably received, The work in question had to be pro- 
duced under the same disadvantages against which the 
operatic music of the composer of ‘‘ Lohengrin”’ had, until 
very recently, to contend in this country; the performance 
took place in the concert-room, and, by being thus divested 
of the dramatic action and stage surroundings, those 
elements were wanting which ought to be inseparably 
connected with the music of the modern “ art-work.” 
Such at least is the theory of its founder, and, as applied 
to his own opera-dramas, it is undoubtedly true. Looking 
however, at the subject of Franz’s Opera and the dramatic 
action it indicates, we begin to doubt whether the absence 
of the latter, as in the present case, would not, in some 
parts at least, be rather an advantage to the music than 
otherwise. The following is the plot (we are quoting 
the International Gazette of April the 24th) :—* ‘Der 
Warwolf’ is laid in the time of the thirty years’ war. The 
beast itself had the misfortune of being a wolf by night, 
and a man by day instead of a wolf all the time; and he 
is also endowed with certain magical powers. One of these 
was represented by a magic ring, which comes into 
possession of Merode a trooper under Tilly. Merode 





gains possession of the lovely Oda, the daughter of 
Count Busso, a magnate of the Harz region, while Oda is 
loved by and loves Eginhard, a neighbouring Count. 
The fortunes of those make up the course of the play. 
As the climax Oda escaping from Merode on a powerful 
horse is pursued by him in the same equestrian manner, 
when the Warwolf springs from the roadside, seizes the 
steed of Merode and drags it with its rider off a 
precipice. Oda _ escapes to Eginhard, and there is joy 
and achorus.” We fear it will be some time before stage- 
managers will venture upon the representation of this 
dramatized version of an otherwise poetical legend; nor 
do we see how the composer in dealing with the mysterious 
man-wolf himself, can escape the dangerously close proxi- 
mity to that extreme which, according to the proverb, is 
but one step removed from the sublime. This, however, 
is an objection which may be obviated by the skill of an 
ingenious manager. Meanwhile it is but just to add that 
the music was well received by a very select audience and 
is said to possess sufficient power and originality to have 
warranted the keen interest with which its first rendering 
had been awaited. According to the above journal, T. H. 
Franz had already published one Opera, which was not 
unsuccessful at the Stettin Theatre, as well as less am- 
bitious pieces, which, though the work of an amateur, were 
those of an amateur of no ordinary share of talent. 


THE opening of the Alexandra Palace, on the rst ult., 
was a great success, in spite of the inclement weather, the 
building being crowded even to inconvenience. Musically 
we have but little to record. There was a good band, led 
by Mr. Weist Hill, and a tolerably effective choir; but the 
selection was most uninteresting, save to those who 
delight in a concert made up of operatic shreds and 
patches, and believe in Sir Michael Costa as much as (by 
the fact of his name appearing three times in the pro- 
gramme) he seems to believe in himself. Madlle. Titiens, 
Madame Trebelli-Bettini, Signor Campanini and Herr 
Behrens were most successful in their vocal efforts, and 
were rewarded, as they deserved, with the warmest 
applause. The whole performance was conducted, and we 
presume arranged, by Sir Michael Costa. 


Art the fourth concert of the British Orchestral Society 
an Intermezzo and Scherzo by Mr. Henry Gadsby pro- 
duced so marked an effect as to make us long for the 
Symphony of which we presume they are intended to form 
movements: ‘The themes are good, the writing clear, 
and the instrumentation masterly throughout, a freshness 
pervading the entire composition which amply justifies us 
in anticipating a successful career for this rising composer. 
A Concerto di Bravura, for the violin, by Mr. Henry 
Holmes (excellently played by the composer) may also be 
commended as a composition of decided merit, and one in 
every respect worthy of this eminent artist’s reputation. 
Mr. J. L. Hatton’s Overture, ‘‘ The Tempest,” at the fifth 
concert, was received, as it deserved, with marked favour; 
and although not perhaps taking rank amongst the highest 
class of descriptive works, it is written with the fluency of 
an accomplished composer, and contains some excellent 
orchestral effects. At the same concert a Notturno, for 
orchestra, by Mrs. Julian Marshall, a student of the Royal 
Academy of Music, was given with sufficient success to 
nerve the composer to future exertion, the melodious 
character of the themes and the constructive power shown 
throughout the work giving unmistakable proof of a talent 
which will undoubtedly be cultivated to a good result. 
Mr. Wingham’s Symphony in E flat (a very clever com- 
position) has already been heard at the Crystal Palace, 
where its merits were thoroughly appreciated. The 
concerts have been well attended. 


Own the 13th ult. the London Gregorian Choral Asso- 
ciation held its annual Festival in St. Paul’s Cathedral. 
The voices, numbering more than 1,000, showed evident 
signs of improvement since they were last heard. The 
precision with which the unison music was given was 
highly creditable to all, but in the harmonized music, 
especially the Magnificat, some slight unsteadiness was 
apparent. The harmonies of the Canticles, which were 











She jaaiyel They Witt thine epes to the mountains. ati 


TRIO FROM MENDELSSOHN’S « ELIJAH.” 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 35, Poultry (E.C.) New York: J. L. PETERS, 843, Broadway. 



























































——~ , Andante. —- f— — p 7 
Ist NS fo SS 
To i te = 
‘ 7 
Lift thine eyes, O lift thine eyes to the moun- tains, whence 
8 
2nd re $ 
TREBLE. | a 
Lift thine eyes, O lift thine eyes to the moun- tains, whence 
oe a= sf — Er. 
Auto. » (x-Fe—-2 Saas = a meee mee es See ome = 
a "so = S 
> os 
Sm et ! ; ae 
Lift thine eyes, O lift thine eyes to the moun -tains, whence 
Andante. — 















































] 

‘| 
i 
ht 
~ 
HI 



































° t as o te 
eg ee 
5 com - eth,whencecom - eth,whence com - eth help. Thyhelp com ~-_ eth, 
a —F -—. Fs ze 
a i a eS AN L 
~ ee See eh ee es ~ eae 
com - eth, whence com - eth, whence com - eth help. Thy help 

























































































= on re — cres. dim. 
Ss —— = a a * oe _——F 
= ——— = yt a — 
7 oe ¥ U ¥ ie. i A L i aa - 
F Thy help com - eth from the Lord, the Ma - ker of 
a nN cres » » » um » 
ym omnes SR eee ee oe mesa o—|—-2 — 
6 2 $e = ; "SS SS = ES SSS r sins 
eee ny ET 
com - eth from . . the Lord, fromthe - Lord, the Ma - ker of 
[2 . Aone cres. _ dim. 
Fat ~ S t — = | Siem dae 
Oi s Y oN SR RTE CO se zo 



































com - eth from . . the Lord, the Ma - - - - ker of 
= 
—=—— 
i = 
dim 

T 7 
L _. 
t c 





The Musical Times, No. 388, 





The Musical Times, 





LIFT THINE EYES ''lO THE MOUNTAINS. June 1, 1875, 



















































































acer = 1 
hea - ven and earth. .. He hath said, thy foot. 
+ p cres 
—— J 7 == = ox 
= == = == E 
hea - ven and eart 3 He hath said, thy 
p+ 9 cres 
*¢ ——— aes ee — i | ot = | ] 3 
3 SS fe — = E 
4 = — rm gh EO aes 
hea - ven and earth. . . He hath said, thy 
; = l | l N — a, 
———— : ~—— o— 
so -i— @ é 
r : — 
pi—_— cres 
a 
" co 
(CHE =| | = + => E 
ST t } ae I 
TL I J I i. 





shall not 











be 














4o— 





== - ea = | {—s = PP Ss 8 S i ~ as 
J) 




















_ footshall not be mo - ved. Thy Keep-er will ne - ver 
r.2)4 | i rs a | L 
Bi! aD! 4 ME aS ee od a | \ yy SN —~N 
at NS ma) t me see mee os = — E 
ry Sie a 5 as +e wot ie ee 
foot shall not be mo - ved. Thy Keep-er will ne - ver 




















Tm) 








NP 
He 

Ltt 
a(S 






































CYCS. 




















ne - ver, will ne - ver 





slum -ber, will ne - ver slum - ber. 


—, 
i i i 



































—— 


b—+—bpnd 
ba 





(2) 















































The Musical Times, LIFT THINE EYES TO THE MOUNTAINS. Jane 1, 1875. 
we —_ 3 e 
tee ee oe 73 E 
a } I i ai J A Scaled 
Liff thine eyes, O lift thine eyes to the moun - tains, whence 
(22 = — : 









































































































































Lift thine eyes, O lift thine eyes. to the moun - tains, whence 
as 4 See sf aS : ‘ 
CJ) La & ee ri T. T } ins 
ee — 2—— > rt + i— @ : 
oo a_i Y “marpaae ™ . - 
Lift thine eyes, O lift thine eyes to the moun - tains, 
eens 
a P| 1 
—————_$——s— 
H lg ~~ & 
| 4 1 
C T T a as 
ey | E 
bit 1 1 I L. 
—_ 
$5 __ Smeaemnonanan sae me Ma ae Ss ao |—e o|-e o —- 
i Se ae er eee cee sees os or a wes mee 
ANZ i iva ve | H i til il vr {a | | ¥ | 
ev ‘ v v = # 
com - eth, whence com - eth, whence com - - eth help, whence 
—} £, Pt ~ KI T K T ae : 4 27s 
a seal i » > “- + 
Pa i eat | ; TS SI ul u ! a NS SS © = 
ee Sanaa oe naw aa aan Stone ee rs #__@ |, 2 oan 
—— 
com - eth, whencecom - eth, whence com - eth help, whence com - - - 
sf 
_—__™ 
4 <I 4 Se 
AWA @ 3 ™ + i cn ee Ss =] Ss # = 
YY ieceaciecenel -o- -o- ? =z s 
whence. . com - eth, whencecom - - eth help,whence com - - - 
on. ' } | | eve i at 1 pe Ee 





























5 s—o—_ + 
. ———— I 
¢ — L 

















































































































Yo y + 2 Cli te 
p ae re —— . : 
E ] a aa wea EE 
[S44 | = —_— = 
I => — 
Ss SSS SS i — { = He 
ev =. ; 
com - eth, whence com - eth, whence com eth help. 
i = = IE 
bs es eet ema, cto Sm a ot Se ona a te 
- -  - + eth, whence com - eth, whence com -_ eth help. 
n+ —ne 
Me ~ | Tt 
= — ——— —-p— | HE 
n me 2 1 a T H 7—N_I T I ; ii 
Cy a Cd ——- e ic: Oo 
- -  - = eth, whence com - eth, whence com - eth help. 
(OR ies, 
SE? PAN semen ' | l | 
)- 1 —_&§ —@ e _N T —_—— _N - u T = 1 
bab 4 4 z * at i t tes i = mm —- } Pn iE 
— oy * s—}—e oe —1 : 1 
1 
——_| v [ p = 
wore 2 i ae oon 
nail ae bf b aad | i i 
+ 4 st t t = H- 
=a 7 i J C it 











(3) 








114 THE MUSICAL TIMES.—June 1, 1875. 





THE ONLY COMPLETE EDITION OF 


MENDELSSOHN’S SONGS. 


(ENGLISH AND GERMAN WORDS.) 
EDITED AND IN GREATER PART TRANSLATED BY 
NATALIA MACFARREN. 


In ONE VOLUME, Octavo, paper boards - - As, 
“5 Pe re cloth gilt - - - 6s. 





CONTENTS. 











Op. 8. s. d.|45- RuEntsH Poputar Sona... OJugend,Oschéne s, d. 
1. May Sonc ... re . Minneliedin May 1 o| Rosenzeit -- 2 0 
2. THE HoME-SPELL .. ... Das Heimweh ... 1 0/46: INA GoNnpDoLA _... oo Yeqegenscherto® 
. IvaLty as ‘ ... Italien 2 o| ellie - 2 0 
3 THE REAPER AND THE Anvudielied ig 47- WANDERER’S SoNG eee Wanderlied « ¢ © 
FLOWERS 5 | 
5. THE PILGRIM’s Sone... Pilgerspruch I of] 48. CoMForT Op. Fania . i 
6. Swiss Sprinc SonG ... Frihlingslied te, se i Kee behetcehcs 
7 May oan... = : ees 6 | 49: Tue StorMY SPRING... Frihlingslied 20 
8. ANOTHER May Son ... Anderes Mayenlied 2 0/3? To Tus Apstnt On -- An die Entfernte 1 o 
; Evzwne Son Ahandtied | 51. A VoICE FROM THE LAKE... Schilflied 20 
R rb Pe a _* wis Samana ; 0 | 52 IN A DISTANT LAND .- Auf der Wander- 
? x. ae - schaft Io 
11. WELCOME TO — - Im Grinen ee a 53. Nicut Sone i — aes 
p- 9. 
“foe... . «A wl! OE Op. 84. : 
13. AN AVOWAL... ve ... Gestandniss 1 0|54 GREEN Boucus se - Osage meinHerz 2 o 
14. WAITING... abs ... Wartend... r 0|55: A HunTeEr’s Sone -» Jagdlied Le O 
15. IN SPRING-TIME ... .. Im Frihling 1 0|50. AUTUMN SONG can ... Herbstlied inn -6 
16. PARTING... ie ... Scheidend I © Op. 86. 
17. INAUTUMN... nee ... Im Herbst Z10 Meaviies Sona! <... .. Morgenlied i. a 
18. FAITH IN SPRING ... ... Frihlingsglaube r Oo 37° THE yentintes pe Ein Blick De 
op, Peeeeanee ~~ ; »  Selneweat a a THE DREAM i - Allnachtlich ... I 6 
mes Se erate Lanps nn tr ad : . 60. DESERTED ... _ . Verlassen 20 
ox: i cccmnaaier axe —_— Fae = 61. THE Moon ... Der Mond Tear 1a: 
an Dem Mok... ee No 8 ©! 6. OLD GERMAN SPRING SONG Altdeutsches Frih- 
23. THE Dyinc Nun ... ‘ ie Nonne Sata °. lingslied oni } 2 
Op. x9. Sone te | Op. 99. 
24. OLD SprinG Sone... . Frihlingslied I ©} 63. First SoRRow es ... Erster Verlust ... 2 0 
25. THE FIRST VIOLET.. ... Das erste Veilchen 2 ©| 64. THE ANGEL = ... DieSterneschauen 2 0 
26. GREETING ... +» Gruss ++ I ©0165, THE FAVOURITE Spot... Lieblingsplatzchen 1 0 
ys selene WINTER Sone ... ee I O/| 66. THe Ferry Boat ... Das Schifflein 20 
28. Farry REVEL ass ... _ Neue Liebe 2 0O|67, FAREWELL f ... Fahrwohl ee 
29. JOURNEY SONG... . Reiselied... 2 0 68. MAIDEN THOUGHTS | ... Es weiss und rath 
Op. 34. es doch keiner 2 0 
30. THE Joy oF SPRING ... Frihlingslied £10 er 
31. AN OLD Love SonG ... Minnelied a ae. 
32. ON Wines or Sone Auf Fliigeln des Gesanges 2 0/69. THE SAvoyarp’s Return _ Pagenlied 20 
33. ZULEIKA... see .. Zuleika ... .» 2 ©|70. THE MounTAIN Burcu ... Das Waldschloss 20 
34. ALONE sus ” ... Sonntagslied t o|71- A Bird Is SOFTLY CALLING IchhéGrein — 
35- A DREAM ... oe -.- Reiselied... 2 6 ‘. ‘ PB ons ‘ Io 
Op. 47. 72. SUN OF THE SLEEPLESS ... Schlafloser ugen 
36. ALove Sone __ ... ++ Minnelied 1 6/23. THEGARLAND «ww rier poanedbanas 4 ; 
37- THE Hour or DAWN ... Frihlingslied 2 0/74. THEREBENONEOFBzauTY’s) Kein von der 
38. PARTING AND MEETING ... Volkslied... Io Tauowrvens } Rode Gehdten } fe) 
39: ae wey TOKEN... Bieespetragas 2 ©/75. BEWARE OF THE RHINE ... Warnungvordem 
40. to om — sem ‘2 em er Wiege ... I 0 Bheis d > 
eee ee, tT ©)|76. Tue Mawen’s LAMENT ... Madchen’s Klage 2 0 
Op. 57. 77- But THE LORD WILLGATHER } Doch der Herr er ‘ 
42. OLD GERMAN SONG .. Altdeutsches Lied 2 o ALL THEM THAT HAVE ERRED leitet 
43. HERDSMAN’s SONG ... Hirtenlied ..» 2 0|78. THOU, WHO HAST DOOMED )} Der du die Men- - 
44. SULEIKA ... ve .. Suleika 2 0} MAN TO DIE schen 


The separate Songs sold at half price. 


Transposed Edition, for Contralto or Bass voice, with English and German words. One volume, octavo. 
Paper boards, 6s. Cloth, gilt, 8s. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (EC.) 








i oh ot Ok fs a Os Oe eee 4 


Lo Ped pe 1 he io oo ne 








THE MUSICAL TIMES.—Joune 1, 1875. 


II5 





varied and interesting, were from the pen of Mr. Warwick 
Jordan, the able organist of the Association. But, it is to 
be hoped, that at some future festival settings of the tones 
maybe found harmonized in their own modes. All who 
have heard such harmonies in foreign churches must have 
been struck with the broadness and beauty which they 
possess. Any efforts of the Association in this direction 
will exercise an important influence on the true position 
of Gregorian music in this country. With the selection 
of music only one fault can be found. If it is necessary 
or advisable to have an anthem, let it be a fine specimen of 
its class, however simple in structure. The weak thirty- 
seven bars, arranged from Mozart, called in the service- 
book ‘“‘ anthem,” stood out from the rest of the music like 
some strange excrescence. Before the commencement of 
the service some voluntaries were performed by Dr. Stainer 
and Mr. Warwick Jordan, and the accompaniments through- 
out the evening were excellently played by the latter. 
A short and admirable sermon was preached by the Rev. 
Thomas Helmore, in which he advocated temperately the 
cause of Gregorian-song, and disclaimed any wish, on the 
part of its promoters, to limit or retard the progress of the 
art of music. 

Aw excellent performance of Sir Sterndale Bennett’s 
Cantata ‘‘ The May Queen,” was given at the first concert 
of the Welsh Choral Union, on the 3rd ult., at St. James’s 
Hall. The solo parts were effectively sung by Miss Edith 
Wynne, Miss M. Jane Williams, Mr. Henry Guy and Mr. 
Lewis Thomas, a large number of the students of the 
Royal Academy of Music assisting in the choir. The 
Welsh music in the second portion of the programme was 
an interesting feature, a band of harps accompanying the 
choruses. Messrs. W. H. Thomas, Puddicombe, Bampfylde 
and T. Sylver presided at the pianoforte, and Mr. John 
Thomas conducted with his usual care and intelligence. 


Mr. H. WavMsLey LITTLE gave a concert in aid of the 
organ fund for Christ Church, Woburn-square, at Store- 
street, on the 3rd ult., assisted by the Misses E. Blair, J. 
King, A. E. Bolingbroke, Messrs. W. A. Howells and A. F. 
Jarratt, vocalists; Miss C. Aptommas, harp, and Miss E. 
Edridge and Mr. G. F. Smith, pianoforte. The concert- 
giver was highly successful in his pianoforte solo, Chopin’s 
second Scherzo, Op. 31, and in a duet with Mr. Smith, 
‘“‘ Allegro Brillante” (Mendelssohn). A very elegant song 
by Mr. Little, ‘‘ The fountains mingle with the river,” was 
charmingly sung by Mr. Howells, Mr. Jarratt gave a good 
rendering of ‘“‘The young mountaineer” (Randegger), 
and the vocal solos by the ladies were received with en- 
thusiastic applause, many of them being encored. Some 
part-songs, under the conductorship of Mr. Little, were 
sung by a select choir. 


AN amateur concert was given at the St. Mark’s Schools, 
Regent’s-park, on Wednesday evening the 5th ult. Mr. 
George Calkin conducted, and the Rev. E. D. Galloway 
accompanied the solos and choruses. The programme 
commenced with Mendelssohn’s ‘‘ Lauda Sion,” which was 
rendered in a very effective manner by the St. Mark’s 
Choral Class; the solo “ Lord, at all times”? being well 
given by Miss Fogarty, and encored. Miss Steele, Miss 
Johnstone, Miss Janet King, Miss Goodall, Mr. G. Calkin, 
Mr. Conrad King, and several others contributed to the 
vocal music. Miss Grassman played one of Beethoven’s 
Sonatas on one of Messrs. J. and J. Hopkinson’s pianos 
(kindly lent by them for the occasion), and Miss May a 
movement by Hummel. Much praise is due to Mr. Calkin 
for the training of the chorus. Mr. Galloway accompanied. 


THE annual performance of the ‘“‘ Messiah” in aid of the 
funds of the Royal Society of Musicians, took place at St. 
James’s Hall on the 7th ult. Thesolo vocalists were Miss 
Edith Wynne, Mesdames Blanche Cole, Osborne Williams 
and Patey, and Messrs. W. H. Cummings, J. Williams, 
Stanley Smith, and Lewis Thomas. Mr. Willy led, Mr. 
E, J. Hopkins presided at the organ, and Mr. W. G. Cusins 
conducted. 

UNDER the denomination of ‘‘ Public Rehearsals” the 
Concordia Choral Society, conducted by Mr. T. Caris- 
brooke Merrick, is giving a series of performances, the 





fourth of which took place on the 5th ult., at the 
Ladies’ College, Little Queen-street, Holborn. It is an 
interesting feature of these concerts that the programme of 
the evening is devoted entirely to the works of one master, 
and on the occasion referred to C. M. von Weber ruled 
supreme with his “ Jubel Cantata” and selections from 
his operas and pianoforte compositions. The solos were 
on the whole well interpreted by members of the choir, and 
the effective rendering of the choruses, reflected credit on 
the zealous conductor, whose manifest desire to increase 
the appreciation of sterling music among his audience we 
gladly welcome. He was ably assisted by Miss Merrick 
and Mr. A. Merrick, who acted as accompanists. 


A PERFORMANCE of “ Saul” was given by the Brixton 
Choral Society at.the Angell-Town Institution, on the roth 
ult. The solo vocalists were Miss Bessie Stroud, Miss A. 
Newton, Mr. G. T. Carter and Mr. Theodore Distin. The 
accompanists were Mr. Jas. Cowardand Mr. J.G. Boardman, 
and Mr. W. Lemare conducted. 


Tue Chamber Concerts given by Mr. Alfred Gilbert and 
Madame Gilbert at the Gallery of the Society of British 
Artists, are in every respect entitled to the highest praise. 
The programmes contain an excellent selection of classical 
music, both vocal and instrumental, and are so arranged as 
to afford opportunity at the termination of each concert for 
the inspection of the Gallery of pictures. 


Miss AGNES ZIMMERMANN gave an evening concert at 
St. James’s Hall on the 2gth April, which was attended by 
an audience evidently prepared to appreciate a programme 
framed rather for the select few than the many. The 
concerted pieces were Beethoven’s Sonata in A major, for 
pianoforte and violoncello (Op. 69), a Sonata in A, for 
pianoforte and violin, the composition of the concert-giver, 
and Schubert’s Trio in B flat, for pianoforte, violin and 
violoncello (Op. 99). The refined and intellectual per- 
formance of Miss Zimmermann was the theme of general 
admiration in all these pieces; and as she had the co- 
operation of Herr Straus (violin) and Herr Daubert (violon- 
cello) it is needless to say that the general rendering of 
each work left nothing to be desired. Of Miss Zimmer- 
mann’s Sonata we recorded our highly favourable opinion 
when played by the composer and Madame Norman- 
Neruda last year at the Hanover-square Rooms; and we 
have now only to say that it was received by the audience 
with equal marks of favour. Schumann’s ‘“ Etudes Sym- 
phoniques,” dedicated by the composer ‘to his friend 
W. S. Bennett,” were excellently played by Miss Zimmer- 
mann; and, although rather ‘‘severe” for a concert- 
room, were warmly applauded. The vocalist was Madame 
Lemmens-Sherrington, who was enthusiastically encored 
in a graceful song by Miss Zimmermann, ‘Only a year 
ago, love,’ and also sang with much success two songs by 
Rubinstein. 


On Monday evening, the roth ult., Miss Florence 
Wydford gave her annuai concert at the Horns, Kennington. 
The artists engaged were the Misses Agnes Drummond, 
Josephine Pulham, Marian Haigh, Florence Wydford, and 
Messrs. Henry Guy, Theodore Distin, E. Stone, and 
Thurley Beale. Miss Adelaide Pulham, Miss Fanny 
Henman, and Mr. George F. Smith, R.A.M., presided at 
the pianoforte, and Mr. C. P. Mann conducted. The 
programme comprised many well-known songs, several of 
which were encored. A pianoforte and concertina duet by 
Mr. C. P. Mann and Mr. E. Stone, on “‘ Scotch Airs,” was 
loudly applauded. 


A CONCERT and operatic performance was given at the 
City of London College, Leadenhall-street, on Thursday, 
the 20th ult., under the direction of Madame Liebe Konss. 
There was a good programme. Miss Clara Perry, a pupil 
of Madame Konss, was highly successful in her songs, and 
in the Trio, ‘“* My lady the Countess,” with Miss Reid and 
Madame Konss, which was enthusiasticallyencored. The 
entertainment concluded with Offenbach’s Operetta ‘‘Break- 
ing the spell,’’ in which Miss Clara Perry took the part of 
$enny, and Messrs. Oakland and Baylis Peter Bloom and 
Old Matthew, the Chelsea Pensioner. 
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At St. Mary, Aldermanbury, an effective choral service 
was held on the evening of Ascension-Day, when the music 
was rendered by the members of the Aldermanbury Musical 
Society, numbering 200 voices, assisted by the ordinary 
choir of the church. A short address was delivered by the 
Rev. C. C. Collins, M.A. Mr. Edward Craig, the musical 
director and conductor to the Society, presided at the 
organ. 


WE understand that the Plymouth Vocal Association 
has in rehearsal for the coming season Handel’s 
‘“*Solomon” and ‘ Messiah,’’ Mendelssohn’s ‘“‘ St. Paul’’ 
and Macfarren’s ‘‘ St. John the Baptist” (second time of 
performance). This will be the eighth season of this 
Society, which is under the conductorship of Mr. F. N. Lohr. 








REVIEWS. 


NovELLo, Ewer AND Co. 


Magnificat and Nunc dimittis, set to music in the key 
of B flat, for four voices. By Berthold Tours. 


Tuis is a very clever and effective setting of the two 
canticles, and exemplifies to the best advantage the 
character of modern church music. The ancient narrow 
view of the progression of 5ths and 8ths have been happily 
expanded of late, and the ear has been taught to approve 
what the eye of old condemned. There is no doubt that 
our ancestors would have disapproved of a progression 
that occurs in the organ part at the bottom of page 10, 
where a chord of G minor is followed by one of B flat 
major, with the parts in exactly the same relative positions. 
Whether their decision would be endorsed or not by the 
more recently acquired liberality of the sense of hearing, 
we confess to having a prejudice against the sound as well 
as the appearance of such progressions. It can hardly be 
expected that musicians should abstain from writing for 
the church, music which meets with the approval of the 
majority. A man must be more than human who has an 
eye for principle and duty alone, and until we return to the 
simple rushlight and the primitive mystery of the Gothic 
temple, we must expect blazing harmony and a gaseous 
flavour in our church service. The call to write for the 
church is assumed to be universal, while the mantle of the 
prophet falls on but a few. We do not say that Mr. 
Tours is not one of the minority, but recognizing his 
musicianly power and the resources he evidently has under 
control, we regret that he does not entirely devote himself 
to the secular branch of his art. Let us hope that he has 
not gone beyond his noviciate, so that his return to the 
world can be effected without scruple or remorse. 





Cantate Domino and Deus misereatur, set to music in 
the key of F major. By Arthur H. D. Prendergast. 


Tuis is a melodious and well-written work. The use of 
the triad on the flat 7th of the scale gives a quaint 
character to the phrases where it occurs. We would, 
however, counsel the author to compare the effect of the 
dissonant 5th on the 3rd of the scale when it has been 
previously prepared, with its effect taken without prepara- 
tion in the first bar of the Cantate Domino. Preceded 
by a tonic, and followed by a supertonic triad, that on the 
mediant is particularly harsh. Mr. Prendergast is evidently 
a thoughtful writer, and he will therefore consider this 
point well before he makes his final decision. We can 
confidently recommend the Service. 


A Morning Cathedral Service, consisting of Te Deum, 
Fubilate, and Kyrie eleison. By Sir George Elvey. 

WE cannot but regret that the modern unbridled use of 
chromatic harmonies should have enthralled composers 
who devote their talents to the Church. From excess, 
however, springs reaction, and hence we see to-day a 
school of pre-Raphaelite painters, the Gothic revival in 
architecture, and the Gregorian chant resuscitated. To 
take up the traditions of the school from the point where 
the high road was deserted, is a task we can only expect 
to be undertaken by earnest, able, and humble minded 
men. Whether Sir George Elvey has written the work 





before us actuated by philosophy or inclination, we wel- 
come it as a proof that there are still musicians living 
amongst us who appreciate the principles upon which 
church music should be founded, and who, while rejecting 
the extremes of severity and sentimentality, attach them- 
selves to a style which is at once noble, solemn, and 
lasting. 


The Offertory Sentences. Set to music composed by 
James Fitzgerald, Organist of St. George’s Parish Church, 
Kidderminster. 

No doubt Mr. Fitzgerald has been induced to undertake 
this task by the exigencies of his immediate surroundings. 
Some of the sentences seem to us to be hardly adaptable 
to musical rhythm. In the sentence “It is a great thing” 
the accent may be on the word ‘“‘is” or ‘‘ great” but not 
on the word ‘‘it.” The 5ths between extreme parts in the 
accompaniment to the words “ for this’ at the bottom of 
page 3, though out of place here, are harmless, but we 
much dislike the doubled 7th in the last bar of the second 
line of the previous page. 


Benedicite, a Chant Service. By H. E. Havergal, Vicar 
of Cople. 

Tue difficulty of treating the continually recurring words 
of this canticle may account for its neglect by composers, 
and the scarcity of competition would alone warrant our 
author’s production. It will be found useful wherever the 
Benedicite is chanted. 


Six Settings of the Kyrie eleison. Composed by Dr. 
C. G. Verrinder. 

TuouGu lacking simplicity, these settings will be accept- 
able in places where the Kyrie is the only part of the 
service which is sung, or on occasions when the musical 
service for the morning contains no Kyrie. 

Grand Chant. Te Deum. Compiled from authentic 
sources by F. H. Hodges. 

ALTHOUGH this piece has a somewhat portentous title, 
it is difficult to see in what consists the grandeur to 
distinguish it from ordinary works of the class. It is 
certainly not extensive enough to warrant Miss Hodges 
in giving it an epithet which has been applied to certain 
of the works of the great masters. The composition 
in itself would be harmless but for a few cases where 
the third of a triad is doubled, and for a progression in 


Bp AD 
the key of Ab from FP to DY the first being the first’ in- 
Dy BY 


Gt F 
version of adominant minor oth, the second a second in- 
version of a super-tonic minor gth. The effect of the 
minor gth and 7th in the first chord descending to the 
3rd and minor gth of the second chord is very disagreeable. 
The Te Deum is, however, singable enough. 


I was glad, Psalm cxxii. Anthem written for the Con- 
secration of Trinity Chapel, New York, April 17, 1855. 

O pray for the peace of Ferusalem (from the Anthem 
‘‘T was glad”). 

Gloria in Excelsis. 

Shout the glad tidings. A Christmas Hymn. 

I heard a voice from heaven. Funeral March. 

By Edward Hodges, Mus. Doc., Cantab. 


Or these compositions by the late Dr. Hodges, the 
chant and the Gloria in Excelsis have been published 
(with other works not here enumerated) since his death by 
his daughter, Faustina H. Hodges, who has thus had an 
opportunity of at once paying a tribute of affection to her 
father’s memory, and of respect to a musician whom she 
naturally holds in reverence. It is doubtful whether in 
principle it is advisable to give to the sacred text a dramatic 
and personal character, at all events in works whose per- 
formance is confined to buildings consecrated entirely to 
religion. Whether this is so or not, Dr. Hodges has shown 
his carefulness for the meaning of the text by keeping the 
words “I was glad” for a solo voice, while the choir pre- 
viously sing ‘‘ Let us go unto the house of the Lord.” 
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There is considerable life in the phrase with which the 
chorus opens, and this is admirably contrasted by the more 
dignified music given to the soloists, a phrase of whose 
song to the words “ Our feet shall stand in Thy gates” is 
afterwards taken up by the choir and worked fugally. 
After a short recitative follows a trio to the words ‘“‘O pray 
for the peace of Jerusalem,” which is also published 
separately. This is called an “ Exhortation ” for three or 
more priests, and here again we see the intention of the 
author to separate the priests from the people, giving the 
former a didactic character and enjoining obedience on the 
latter. This may be practicable in the churches of America, 
but here, where the choir is as impersonal as the chorus in 
a Greek tragedy, such a procedure would be scarcely re- 
cognised. The Psalm terminates with a chorus embodying 
the idea of peace, which is interrupted near its close by a 
melodious song, “ For my brethren and companions’ sake.” 
Making allowances for numerous errors of printing, there 
are some harsh progressions in the course of the work, 
notably a case where to the words “ within thy walls,” on 


E 

the last page occurs the chord : and also on the seventh 
BD 
Cc 


page last bar but one where a first inversion of a chord of 
D major is followed by a chord of F major. Still these 
occasional blemishes are not sufficient to mar a work 
which evinces great thoughtfulness and care besides 
considerable musical skill. Of the other compositions 
before us, which are generally tuneful and harmonious, we 
like best ‘I heard a voice from heaven,” the harmonies in 
which are very earnest and intense; while we like least 
the chant in which, among other disagreeables, occurs a 
chord where the third is in the bass and the fourth sus- 
pended above. The latter, however, has been published 
since the death of the author. It is possible he would not 
have sanctioned its appearance before the world, and this 
brings to mind how, in the matter of posthumous publica- 
tions, those who wish to pay a tribute of affection to the 
memory of a loved musician, should temper their enthu- 
siasm with moderation and receive advice from competent 
authority. 


God is our refuge and strength. A full anthem for four 
voices. Composed by Henry Hiles, Mus. Doc., Oxon. 

THIS anthem was composed last year for the commem- 
moration festival at St. Michael’s Church, Hulme, Man- 
chester. It is a work of some length, and consists of 
three movements, well contrasted, effective and brilliant ; 
the whole terminating with a fugue which cannot fail to 
enhance the author’ reputation. We must, however, 
confess that the somewhat sensational nature of the har- 
monies, though fashionable now-a-days, gives the hearer 
a feeling of restlessness, and the work a somewhat similar 
character. 


Sonata for the Pianoforte. Composed and dedicated to 
George Alexander Macfarren. By Charlton T. Speer. 

Everysopy knows that it is not the custom to invite 
the public to a horticultural show until the flowers are in 
bloom. It may be interesting to those versed in the science 
to watch the process of nature in putting forth leaves and 
buds, and careful gardeners may take a pride in demon- 
strating how skilfully the plants have been tended, and 
how much the beauty of the flowers, which will appear in 
due time, is owing to the unwearied exertions of those who 
have nursed them into vigorous life; but it is not until the 
result is obtained that the popular verdict is sought, and 
then the more who are invited to the trial the better. In 
musical composition we cannot but think it should be the 
same: the bud may be promising, but we should prefer to 
wait for the flower before the crowd is called in to pro- 
nounce judgment. In the piece before us the intimation 
on the title-page that the composer is but fourteen years of 
age, bespeaks our sympathy for his inexperience, and com- 
pels us at once to qualify our critical remarks. We have 
rarely met with clearer or more thoroughly intelligible 





writing than is displayed throughout this Sonata; and we 
certainly see the germ of a good, if not a great, composer 
both in the themes and the manner in which they are 
treated. The first movement starts with a well-marked 
subject, in G major, the development of which is as ortho- 
dox as the most rigid teacher could desire. The harmony 
is remarkably good, and although there is nothing to 
startle by its originality, the music leaves a highly favour- 
able impression of the author’s orderly method of working, 
and of his skill in constructing legitimate passages for the 
instrument which he professes. The ‘ Adagio,” in C 
minor, is melodious, and contains sufficient contrast of 
style to prevent any feeling of monotony. The “ Minuet 
and Trio” seem moulded upon the models left to us by 
Haydn, but both movements appear spontaneous enough 
to ward off any charge of plagiarism; and the final Rondo, 
which we consider the best movement, has a pleasant 
tripping theme, which, although not elaborately worked, is 
treated with much skill, the passages growing up naturally 
and easily, and lying well under the hand. The Sonata, 
we find, was composed for the ‘‘ Sterndale Bennett Scho- 
larship” at the Royal Academy of Music; and although, 
as we have already said, it becomes a question whether it 
was politic to publish it, there can be no doubt that itis a 
work which reflects the utmost credit upon the young 
composer, and one which will justify us in following his 
career with the greatest interest. 


Grand Festal March. Composed for full orchestra, and 
arranged for the Pianoforte. By Frederic N. Lohr. 


THERE is such a family likeness in the Marches that 
come before us, that we feel almost compelled to transfer 
our observations upon them from composer to composer 
with scarcely any alteration. There is a festal character 
about Mr. Lohr’s composition which certainly justifies its 
title, and we can imagine that it would be much more 
effective in its grand orchestral dress than in the plain 
costume to which, by necessity, it must be reduced for pre- 
sentation in adrawing-room. The opening subject is bold, 
and the Trio is melodious, and none the worse for a few re- 
miniscences of Mendelssohn, especially that from the 
“Wedding March” in the twenty-third bar of page 4. 
The coda is well marked, and makes a spirited termination 
to the piece. 


Guirlandes de Mai. Cantiques 4 la Ste. Vierge. Par le 
P. Philpin de Riviéres, de L’Orat de Londres (originaux et 
traductions). Musique de Wilhelm Schulthes, Directeur 
de Musique a L’Oratoire. 

THREE small volumes of this attractive work are before 
us, the music throughout, although unequal in merit, show- 
ing that earnestness and musicianlike feeling which might 
be expected from so accomplished an artist. The subdued 
and reverential tone which the words demand is usually 
well preserved, although—as, for instance, in No. 6, 
** Salve Regina ”—to our thinking the impassioned nature 
of the text has occasionally tempted the composer into 
too secular a style, both in the melody and accompaniment. 
No. 1, a simple theme in 6°8 rhythm, No. 2, a beautifully 
accompanied legato melody, and No. 3, which most sympa- 
thetically speaks the words throughout, are our especial 
favourites. No.4 we scarcely like so well, and No. 5, 
which we presume to be a duet, is somewhat common- 
place. No. 6, of which we have already spoken, is a 
charming hymn, which, as abstract music, cannot be too 
highly commended. A flowing pastoral subject (like No. 
5, written in two parts) is most appropriately wedded to 
the words of No. 7, and the ‘‘ Daily Hymn,” No. 8, is a 
truly religious piece. No.g is melodious and attractive, 
but in No. ro, ‘‘ The Cradle of Mary,” we have a highly 
effective and well written hymn, and of greater length than 
most of its companions. The change from A major to F 
is an extremely good point, and the alteration in the 
character of the accompaniment gives much freshness to 
the piece. No. 11 is scarcely perhaps equal in interest to 
the many other quiet and unpretending hymns in the col- 
lection ; but No. 12 is a composition of importance. It is 
headed ‘“ Noél et Communion; Motet pour voix égales, 
avec solo et chceur,’’ and has an organ or pianoforte 
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accompaniment, with an effective ad libitum harp part. 
The melodious and pure vocal writing in this Motet is 
highly creditable to the composer. The solos express the 
words with fidelity throughout, and the chorus is used 
with much judgment. There is a religious tone pervading 
the entire composition, which makes a worthy termination 
to the volumes. We may say that the work is beautifully 
got up, the title-page having an appropriate and elegantly 
designed illustration. 





LAaMBORN COCK. 


Sterndale Bennett’s Pianoforte Works. Vol. 1. 

Mr. ARTHUR O’LEAry, who edits this attractive edition 
of the compositions of his lamented master and friend, 
says in his preface, ‘It was my privilege to submit him 
the earlier proofs on the last occasion I had the happiness 
of seeing him, and hear him express his entire approval of 
the manner it was proposed to bring out the present col- 
lection of his works.” It is indeed satisfactory to feel that 
the form in which the many pieces which this gifted writer 
has given to the world is now issued, was thoroughly 
satisfactory to their author; and there can be no question 
that several of the fugitive sketches which have for years 
been known only to the profession and the most advanced 
amateurs will now have a chance of a more extended 
appreciation. The present volume includes the well- 
known ‘“ Lake,’’ ‘Millstream’? and ‘ Fountain;” an 
“‘Introduzione e Pastorale” (a charmingly melodious and 
graceful piece); Six Studies, Op. 11 (dedicated to G. A. 
Macfarren); an ‘‘Allegro Grazioso,” Op. 18, in A major 
(a well developed sketch, and thoroughly characteristic of 
the composer’s style), besides many works which will be 
found highly valuable both for practice and performance. 
The music is clearly printed, and, as might be expected 
from the editor’s interest in the cause, every care has been 
exercised in the supervision of the proofs. Another 
volume of so important a work will doubtless be anxiously 
watched for. 





Hopwoop AnD CREw. 

Hail to the Chief. Words by Sir Walter Scott. Music 
by Charles E. Tinney. 
ff A BoLD and effective song, in D minor, which may be 
conscientiously recommended to baritone singers who 
desire to venture something less hackneyed than we have 
latterly been accustomed to hear, both in our concert- 
rooms and drawing-rooms. ‘There is much character in 
the octave passages, which occasionally accompany the 
voice and sometimes form an independent part; and the 
harmonies are, with one exception, thoroughly satisfactory. 
This exception is where the accompaniment walks up with 
the voice part from subdominant to dominant, between the 
fourth and fifth bars, page 3; a chord of the sixth on B 
flat, on the last crotchet of the bar, would have been a 
great relief. 





Daupy, IsBISTER AND Co. 


Musical Composers and their Works. For the use of 
schools and students in music. By Sarah Tytler. 


Books like these do good, especially when mere facts 
are related, and readers are allowed to form their own 
opinions, instead of having them forced upon them by one 
who, having perhaps much talent for collecting materials, 
may have but little power in pronouncing a correct judg- 
ment upon them. Miss Tytler’s work has at least the 
merit of being carefully put together; the most reliable 
information has been sought for respecting the career of 
each composer, and students who begin by reading the 
lives of those who have shed such lustre upon the art, will 
probably end by playing and endeavouring to understand 
the undying compositions which they have bequeathed to 
us. The authoress need not have apologised in her Pre- 
face for devoting so much space to the ‘sketches of Mozart, 
Beethoven, Mendelssohn, and Moscheles,” for one of the 
great objects in a book of this kind is to interest readers ; 
and all young persons like to linger over the biographies of 


those whose names they are constantly hearing. We are 
especially pleased with the manner in which the lives of 
Mozart and Mendelssohn are treated, and quite agree with 
our authoress that, apart from the right which Moscheles, 
by virtue of his talent, has to a high place in the history 
of music, his intimate connection with the first composers, 
makes the record of his career highly valuable. Strange 
however is it that in a book so well digested, where space 
does not allow more than a short catalogue of some of the 
minor composers who have contributed to preserve, trans- 
mit, and make popular in their own way, the gentle science 
in England, the only names mentioned should be “‘ Chappell, 
Brinley Richards, D’Albert, and the brothers Godfrey.” 





SIMPKIN, MARSHALL AND Co. 


Plan for Teaching Music to aChild. By Mrs. Frederick 
Inman. 

THE earnestness with which this book is written should 
obtain for it a ready acceptance were all teachers inclined 
to endorse every view of its authoress. There can be no 
question that the subject has been deeply considered by 
the writer, and we are certainly bound to respect the 
‘* practical experience of many years” which she mentions 
as having had in putting her plan into action; but we 
cannot help thinking that she must have had exceedingly 
clever children to teach if she has in the majority of 
instances obtained the results she so confidently predicts. 
It is manifest that the attempt ‘‘ to make the introduction 
of every fresh truth as gradual as possible’’ has been 
strictly attended to throughout the work ; but will not the 
accumulation of these “truths ’’ perplex a young student 
so much as to make her consider music a dry and unin- 
teresting study, instead of a pleasure? For instance, is it 
not forcing a child’s mental power too much to be told, 
only in the fifth page of the book, that to avoid using 
double sharps after the scale of Cf major we make what is 
called an ‘“‘ enharmonic change ;” and in the ninth page 
to have such shadowy scales as Dpbp, with twelve flats, 
mentioned? Surely such knowledge, however necessary 
afterwards, is hardly to be expected from a little reasoner 
of tender years, and scarcely accords with our authoress’s 
previously expressed opinion that ‘to hamper a child’s 
memory with things for which there is no present use is, 
above all, to be avoided in music.” Again, we do not 
quite agree with the manner in which certain “truths” 
are enforced. ‘‘ Tell the child,” it is said, ‘‘ that the first 
note (or key-note) of any new scale is to be found five 
notes above the old one.” What is the pupil to under- 
stand by the words “five notes?” Ifshe be cleverenough 
to arrive at the conclusion that the white keys only are to 
be counted, she will certainly, on starting from B, find her 
next key-note on FZ. Then does this direction to the 
teacher appear well considered? ‘‘ Make a point of show- 
ing the signature, and asking what scale or key it stands 
for. The knowledge, later on, of the common chords will 
tell the child, as soon as she is able to play anything in a 
minor key, whether the signature is of the major or minor.”’ 
If the pupil is to wait for a knowledge of the common 
chords before she can tell what key a piece is in, of what 
use is it to ask her previously to name the key by merely 
looking at the signature? This plan of making the major 
key the rule and the minor key the exception lies at the 
root of all the false notions on the subject. That the 
authoress of this book, however, differs from us in this 
opinion is proved by the words we have quoted “ as soon 
as she is able to play in a minor key.” She evidently 
believes that there is something exceptional and perplex- 
ing about a minor key, the mystery of which is to be 
cleared up in the course of time, whilst we think that a 
child can play as easily in one as the other, if she were 
only to dismiss the old-world notion of “ relative minor,” 
and be taught from the first that the key-note is her home, 
from which she departs, and to which she finally returns, 
and that the signature determines whether the key is 
major or minor. Apart from such objections as these, we 
may say that much will be found in the book worthy of 





warm commendation. The chapter on “Time” is care- 
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fully written, and the accent determined by the figures 
placed at the commencement of a piece is clearly ex- 
plained. There is sound truth, too, in many of the obser- 
vations relating to the care which should be exercised in 
inculcating a feeling for expression, and for the acquisition 
of a good touch. In one of the “ notes,” for instance, the 
authoress says, ‘‘ And here I would plead for all children 
that they may, if possible, be taught on a good instrument. 
The touch can never be mended which has been ruined by 
a worn-out piano. The ear can never be so keen that has 
not heard, from the first, the sustained sound of an instru- 
ment which can sing.” Unfortunately this is a matter 
which few persons think of much importance; and we 
are glad to see attention called to it by one who has 
evidently her heart in herwork. In conclusion, we cannot 
but believe that this little treatise might be considerably 
condensed with much advantage. Children, for example, 
do not require to be told anything about ‘“ impossible 
scales ;” and we can well imagine the horror of a little 
pupil who, opening the book at page 13, happens to light 
upon the fearful scale of “‘ B99 minor.” 





WILLIAM CZERNY. 


Andante and Rondo, for Pianoforte. 

Capriccietto Marziale, for Pianoforte. 

Capriccietto, for Pianoforte. 

Composed by A, Ergmann. 

THESE three pieces are highly favourable specimens of 
the powers of a composer who is likely to make his way 
even in the present crowded state of the market. There 
is a very decided originality in the treatment of the themes, 
and a freshness in the design of the movements which 
should recommend them to the attention of pianists who 
are wearied with the set forms of the majority of modern 
compositions. The “Andante et Rondeau,” commencing 
with a melodious subject in D flat major, derives much 
character from a syncopated accompaniment, and the 
graceful flowing theme in E major, gives a welcome con- 
trast to the opening motive. The “Allegro,” in the tonic 
minor (although written in C sharp minor), contains some 
really excellent writing, and the skill with which the 
subject is developed shows that its composer has studied 
in a good school. The passages will certainly test the 
executive powers of even an advanced pianist, but there 
is sufficient merit in the piece to repay any trouble de- 
manded for its due rendering. The second composition is 
martial in character, and although not equal in pretension 
to the one just noticed, is worthy of much commendation. 
The themes are bold and effective throughout, and there 
is good solid passage playing for both hands. The ‘“ Ca- 
priccietto ” is not so difficult as either of the pieces already 
mentioned; but what it pretends to do it fully accom- 
plishes. Beginning with a marked subject, in D minor, 
we have an excellent second theme on a tonic pedal in the 
relative major. The melody in D major, with the synco- 
pated bass, is both tuneful and effective; and after the 
return to the minor, the piece ends unpretentiously with a 
plagal cadence. This group of compositions will, we trust, 
cause a desire for other and more important works from 
the same pen. 





HoppDER AND STouGHTON; NOvELLO, EWER AND Co, 


The Congregational Psalmist. Church Anthems, edited 
by Henry Allon, D.D. 

Tue learned editor remarks in his Preface that ‘‘ nothing 
is more to be deprecated than the delegated worship of a 
choir performing an anthem with the congregation for an 
auditory. Whatever may be said in favour of this theo- 
retically, above most things it has been found practically to 
destroy the worship-song of the people.’ There can be 
no doubt that the introduction of elaborate musical com- 
positions into the church service does preclude the pos- 
sibility of a popular participation in their performance, but 
if the congregation are not to listen to an anthem, why 
should they be expected to endure a sermon? Each is 
sometimes didactic, at others rhapsodical, and each has 


the same object in view—instruction, praise, or both. The 
fact is, that if the congregation is to meet with Dr. Allon’s 
approval, the anthem must be discontinued, for the day is, 
we regret to say, far off when the people will be able to 
join in the performance of extended compositions without 
spoiling the effect. If Dr. Allon dislikes to see the con- 
gregation silent, the whole character of our church music 
must be changed, for although it may be subordinate to 
worship, we refuse to sanction the sacrifice of the proper 
interpretation and effect of a musical work upon any con- 
sideration. Though, however, we do not agree with the 
principle which originates the volume, we have no doubt 
the publication will be of great use to numbers of persons 
who care to follow the music, and so join more closely in 
the act of praise. The collection comprises more than 
one hundred well-known pieces, either original or adapted. 
Of the latter, the selection of a portion of the “ Faust” 
music of Schumann seems to us somewhat incongruous, 
while such compositions as No. 11 (the first movement of 
a motet of Bach for a double choir) lose their character 
and suffer materially when arranged for four voices; how- 
ever faultless the performance may be. There are eight 
new anthems written expressly for the work by Dr. Gaunt- 
lett and Mr. E. Prout. Nos. 55, 76 and 103 by the latter 
gentleman are not only capital examples of what modern 
church music may be, but areadmirably suited for the period 
of general musical education, which the compiler of the 
volume sanguinely awaits. In No.84, which is descriptive 
of the exultation of the Jews after the passage of the Red 
Sea, there is a certain Pagan vigour which points to a view 
of Jewish life and history compatible no doubt with its 
author’s position as the descendant and modern represen- 
tative of Ambrose and Gregory, but hardly suitable for the 
purposes of the volume. On the whole we can only con- 
clude by saying that whether the hopes of the editor are 
realised or not, this collection of anthems will prove 
acceptable to many who attend and enjoy the choral ser- 
vices of the Church. 





ASHDOWN AND Parry. 

Voluntaries (Original and Selected). Composed and 
arranged for the Organ by Thomas Kilner, late organist of 
Christ Church, Highbury. 

WE presume that these compositions, though divided 
into parts, each containing two to four pieces of music, 
are meant to form a volume, which will no doubt be found 
useful by many organists. Now that the shortest interval 
of inaction in the church service has to be filled up by a 
few bars of music, we feel grateful to those who will take 
the trouble to supply the want by compositions or arrange- 
ments which may relieve us from the rambling extem- 
pore playing we have so frequently to endure. There 
are twenty-two of these voluntaries, containing about 
fifty original and ten adapted compositions. The former 
contain flowing melody with generally correct and not too 
elaborate harmony, but suffer somewhat from a want of 
variety and an evident mannerism. In No. 3 the cantabile 
movement, though slightly marred by a leap in the bass 
from a second inversion directly after the first double bar, 
is a graceful piece, which will be found pleasing and useful. 
Of the two Marches in Nos. 4 and 5, we prefer the Festival 
March. That for a Funeral is decidedly unworthy of the 
author. Commencing in D minor, after six bars we find 
ourselves in G major, G minor, G major again, C major, 
and finally in the 16th bar we come to a close on the 
dominant. The whole piece being only a page long, within 
four bars of the last chord of D minor the key of D major 
makes its appearance, and we do not understand on what 
principle a funeral procession should be disturbed by so 
total a disregard for tonality. In No. 6 the Larghetto in 
E? is quite charming, and is nearly equalled by the Andante 
in No. 7. We have a capital specimen of a march in 

6 
No. 9, although the boldness of the transition from a 4 


on Gf to a minor triad on D would have gained musically 
if a longer interval had elapsed between the two chords. 





The Jubilant March in No, 11 is not so satisfactory, and 
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the consecutive 5ths from the 2nd to the 3rd and the roth 
to the 11th bars of the episode in F do not add to the 
effect. The remaining pieces present very similar features 
for blame or praise, and it is unnecessary to speak of them 
more in detail. The adaptations are selected from the 
works of Bach, Handel, Pergolesi, Haydn, Mozart and 
Beethoven. In No 2 we find a movement of Pergolesi, 
but we do not think he could have been guilty of the 8th 
between extreme parts and the 5th in third and fourth lines 
of page 11. Whether the progressions appear in the 
original or not we must blame the editor’s powers either of 
adaptation or selection. Apart, however, from the musical 
merit of the series, it seems to us inexpedient to write for 
the organ on two staves, except in cases where, as in the 
St. Ann’s Fugue of Bach, the pedal part is omitted for 
a while, or when only three or four parts move at once. 
Some confusion arises in the pieces under consideration 
from the crowded appearance of the two staves, although 
what seems a difficulty to us may very likely be a matter 
3 ane to practical and experienced organists like Mr. 
ilner. 


ORIGINAL CORRESPONDENCE. 


MEDDLING WITH THE OLD MASTERS. 
TO THE EDITOR OF THE MUSICAL TIMES. 


_ Srir,—Absence from home has prevented me from reply- 
ing sooner to ‘“‘ Allegro’s”’ letter on the 2nd April. The bars 
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are correct and stand so in Beethoven’s revised copy. Of 
the two versions of the passage quoted from the Sonata, 
Op. 81, the second is the original. 

From a note in Thayer’s Chronologisches Verzeichniss 
(Berlin 1865), it appears that the alteration mentioned by 
“« Allegro” was made first by a Viennese publisher, Mollo, 
in Beethoven’s life-time. There isno reason whatever for 
supposing that Beethoven authorized the change. 

Yours truly, 
Malvern, May 24, 1875. An OLD SUBSCRIBER. 








TO CORRESPONDENTS. 


*_* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents = informed that their names and addresses must 
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We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. € again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale, 


JouN Puitiipps.—We cannot recommend any particular work on the 
subject. 


A. Witiiams.—If the boy our correspondent mentions “ understands 
the theory of music perfectly well,” we cannot imagine why he re- 
quires a book. 


W. J. F.—Make an application to the Musical Professor of either of 
the Universities. 


An Anxious Enquirer.— Write to the Secretary of the Royal Academy 
of Music, Tenterden-street, Hanover-square, for a Prospectus of the 
nstitution. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any Fano expressed in 
this Summary ; as all the notices ave either collated from the local 
papers, or supplied to us by occasi correspondent. 

ARMAGH.—On Pentecost Sunday the grand organ at St. Patrick’s 
Cathedral, built and erected by Messrs. Telford and Telford, of Dublin, 
at a cost of about £1,400, was opened with every accompaniment of 
solemnity and splendour employed by the church to dignify and com- 











memorate such occasions. His Grace the Lord Primate presided at 
the religious function; Dr. Devitt, Bishop of Raphoe, officiated as 
bishop celebrant at the Pontifical High Mass. The other suffragan 
prelates ecm, FA Dr. Donnelly, Bishop of Down and Connor; 
and Dr. Conaty, Bishop of Kilmore. The music selected was Haydn’s 
Imperial Mass in C, with selections from Gounod, Liszt, and Rossini, 
ending with the ‘Hallelujah Chorus.” The vocalists were Miss 
Herbert, Mrs. Scott-Fennell, Miss Lumsden, Mr. M‘Nevin, and Mr, 
Hayes, supported by a chorus of sixty voices. Mr. R. S. Swaby, 
professor of music, St. Charles College, Notting-hill, London, was 
the organist, and Mr. Telford, junior, conducted. The organ is of 
large size and singularly beautiful appearance, the case being forty feet 
high and thirty feet wide. There are in all forty-three stops and 
2,200 pipes, the double open diapason is thirty-two feet high. 


Braprorp.—The Festival Choral Society gave the first concert of 
the year in St. George’s Hall, on the 26th April. The concert opened 
with Bach’s Cantata, God’s time is the best. The solos were taken by 
Miss Wild, Mr. Leach, and Mr. Thornton Wood. The alto solo, 
“Into Thy hands,” was impressively sung by Miss Wild, and the 
concluding chorus, “ All glory, praise, and majesty,’ although by no 
means perfect, was, considering its exacting nature, fairly successful. 
The quartett from The Woman of Samaria, was beautifully rendered by 
Miss Myers, Miss Wild, Mr. Leach, and Mr. Wood. Mendelssohn’s 
“ As the hart pants,” was excellently given. The second part of the pro- 
gramme was devoted to part-songs, &c. 


BricHTon.—On Wednesday evening, the 5th ult., Madame Cas- 
sinello gave her annual benefit concert at the Royal Pavilion. The 
programme was composed of sacred and secular pieces, very well 
rendered by Madame Cassinello, Madlle. Teresa Bonini, Mr. Nichol- 
son, and Mr. Lucas S. Palmer. Mr. Robey officiated in the double 
capacity of pianoforte soloist and accompanist——Mr. WoRrSLEY 
STANIFORTH gave an organ Recital in the Dome on Thursday even- 
ing, the 6th ult. In addition to three Improvisations, Mr. Staniforth 
played the “ Cantilene Pastorale,” of Guilmant, a ‘Pavaune favorite de 
Louis XIV.,” a Gavotte in F by Reyloff, the G minor Fugue of Bach, 
and pieces by Lefebure-Wely, Scotson Clark, Hewlett, Spencer, &c. 
Mr. Edward Lloyd was the vocalist. Various glees and madrigals 
were sung by Mr. Staniforth’s choir——Mr. KuHE gave an Italian 
concert in the Dome on Thursday evening, the 13th ult., which was 
well attended. The vocalists were Madlle. Albani, Madile. Marimon, 
Madame Vilda, and Signori Pavani, Scolara and Capponi. Sir Julius 
Benedict was accompanist, and Mr. Kuhe played several pianoforte 
solos——On Whit-Monday two concerts were given by the Band of 
the Royal Artillery inthe Dome. Mr. J. Smyth, the regimental band 
master, conducted.——AtT the daily concerts given by the Aquarium 
Company during the past month, the following artists amongst others 
have appeared: Madame Patey, Madame Antoinette Sterling, Madame 
and Signor Garcia, the Tyrolese Singers, and Miss Martha Harries, 
the new contralto. 

CHELTENHAM.—The last concert for the season was given by Mr. 
Matthews’s Choral Society on Thursday, the 13th ult., at the Assembly 
Rooms, before a large audience. The first part of the programme 
consisted of selections from the works of Mendelssohn. Especial 
mention should be made of the hymn, “ Hear my prayer,” which was 
rendered to perfection, the solos being effectively sung by Miss Julia 
Jones, The second part opened with Sterndale Bennett's quartett, 
“God is a Spirit,” sung by Miss Jones, Messrs. Bucknell, Twining, 
and Phillips, and encored. The same composer’s Cantata, The May 
Queen, concluded the concert, which was in every respect a success. 
Messrs. Hooper, Bruton, Bartlett, and Matthews presided at the piano- 
forte and harmonium, and Mr. J. A. Matthews conducted. 


Crapton.—On Thursday the 13th ult. a concert was given at Brooke 
House by the choir of that establishment, assisted by members of the 
choir of St. Matthew’s Church, under the direction of Mr. Batchelor, 
the singing master at Brooke House. The programme comprised 
songs, duets, glees, and quartetts, which were exceedingly well 
performed. The solo singers were Mrs. Batchelor, Miss E. Thomp- 
son, Messrs. G. Eagleton, Hagan, F. O. Stevens, Wickes, and Master 
Moorley. ‘The village choristers’”’ (Moscheles) was sung in a 
spirited manner by the St. Matthew’s Choir. A word of praise is due 
to Mr. J. A. Jopp, the organist of St. Clement’s, Eastcheap, who pre- 
sided at the pianoforte, and whose admirable solos, and accompani- 
ments to the singing, contributed much to the success of the entertain- 
ment. 


Cuiirton.—On Friday evening, the 7th ult., Mr. James C. Daniel, 
brought his season of winter entertainments to a close with a soirée 
musicale at the Victoria Rooms. The special feature of interest was 
the performance on the grand organ by Chevalier Lemmens, first 
organist to the King of the Belgians, who played a series of pieces 
(chiefly his own compositions), in a manner that proved him to be a 
perfect master of the instrument. The votalists were Madame 
Lemmens-Sherrington and Mdlle. José Sherrington. Miss Townsend, 
a local pianist, made her début on this occasion. The concert, on 
the whole, was much enjoyed by a large audience. 


CorsHAM.—The Choral Society gave its second concert at the 
British Schools on the 4th ult., when there was a very good attend- 
ance. In addition to the members of the Society, Mr. W. H. Brink- 
worth, of Chippenham, and Mr. C. H. Hulls, of Corsham, assisted in 
the vocal music, and the principal members of the band of the Chip- 
penham Musical Society rendered good service in the instrumental 
portion of the programme. A good selection of glees, trios, and part- 
songs was effectively rendered. Mrs. Kenway was highly successful 
in ‘‘ When the tide comes in” (J. Barnby), and Miss Poock sang with 
much feeling the beautiful song ‘“‘ Parted” (Geo. Garrett). Miss 
Southey gave a solo on the pianoforte, and Mr. C. H. Hills, of the 
Chippenham Musical Society, contributed a violin solo. The principal 
part of the second portion of the programme was Locke's Macbeth 
music, the whole of which was well rendered. Mrs. Baines and Mr. 
Lewin Spackman presided at the pianoforte and harmonium, and Mr. 





H. G. Spackman conducted. 
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Dersy.—Mr. W. W. Woodward, organist of St. Mary’s Catholic 
Church, recently gave a recital on the new organ erected in his studio. 
The instrument contains eighteen stops, three manuals from CC to 
in alt. and pedal organ with thirty notes, with two independent stops 
on the pedals. It is built by J. M. Granwell, of Derby, and gives great 
satisfaction. The selections performed from the works of Mendelssohn, 

. S. Bach, and other eminent writers for the organ, displayed the 
instrument to great advantage. 


Devizes.—The Choral Society gave a performance of the Messiah 
on Tuesday, April 27th, in the Corn Exchange. The principal artists 
were Miss Edith Wynne, Madame Poole, Mr. Harper Kearton, and 
Mr. Thurley Beale, all of whom were highly successful. The band 
and chorus, numbering 160 performers, were under the direction of 
Mr. ki T. Abraham. Mr. Waite, of Clifton, ably led the band, and 
Mr. Millington presided at the harmonium. 

Dusiin.—Miss Kate Croft gave an evening concert on the 12th ult. 
in the Antient Concert Rooms, which was a brilliant success. She 
was assisted by Mrs. Scott-Fennell, Mr. and Mrs. Sydney, Dr. O’Do- 
noghue, Mr. Hamilton Croft, and two amateurs, a lady and a gentle- 
man. The programme was judiciously varied, comprising Italian and 
English songs. Miss Croft sang Braga’s “‘ La Serenata,” and Maton’s 
“ Charmant Espoir,” besides taking part in several duets and concerted 
pieces. Pinsuti’s glee, ‘‘Good night,” was exquisitely rendered by 
Miss Croft, Mrs. Sydney, Dr. O'Donoghue, and Mr. Crotty; Mr. 
Hamilton Croft sang with great effect Gounod’s “ The valley,” and 
Dr. O’Donoghue, Cowen’s song, “It was a dream.” The band of the 
Constabulary rendered effective assistance. 


G.LoucesTeR.—The third and last concert for the season of the 
Choral Society took place at the Shire Hall, on Tuesday evening, the 
18th ult. The Oratorio was Haydn's Creation. The principal vocal- 
ists were Miss Ferrabee, Mr. Bywater, and Mr. Tanioe. Mr. 
Bywater’s singing of the tenor music was highly successful, the air, 
“In native worth,” being encored. The choruses were well rendered. 
Mr. E. G. Woodward ied a small string band, Mr. J. A. Matthews 
presided at the organ, and Mr. J. Hunt conducted. 


HENLEY-ON-THAMES.—The Psalmody Class, conducted by Mr. H. J. 
Hendy, gave its first open meeting in the Congregational Chapel on 
Monday evening the 24th ult. The Class, numbering eighty voices, 
sang several anthems and hymns in a very creditable style, and the 
duet “ O lovely peace” (Fudas Maccabeus), given by Miss Pullen and 
Mrs. Cooper, was loudly applauded. During the evening Mr. Hendy 
played the following pieces on the organ: overture ‘‘ The Occasional ” 
(Handel); Offertoire in G (Wely); march from Placida (Carter); aria, 
“In native worth” (Haydn); “ Hallelujah Chorus” (Handel). 


ILFRACOMBE.—On Tuesday evening the 18th ult., the Choral Society 
gave its first concert at the Oxford Music Hall toa large audience. 
The concert, considering that all the performers were amateurs, was a 
great success, and argues well for the future of the Society. The 
choruses were remarkably well sustained, and the solos were in many 
instances above the standard of amateur performances. The first 
part of the programme consisted entirely of selections from the 
Messiah, and the second part was miscellaneous. Mr Webb con- 
ducted, Miss Hawken presided at the piano, and Mrs. B. P. Willis 
at the harmonium. 


LEAMINGTON.—Mr. C. Sydney Vinning, organist of Trinity Church 
and also of the Leamington College, gave an organ Recital at the former 
church on the 22nd ult. The programme comprised Bach’s Prelude 
and Fugue in D minor, and pieces of Batiste, Smart, Handel, &c. 


Leeps.—On Friday, the 14th ult., Dr. Spark gave two recitals on 
the Ley ave erected by Messrs. Gray and Davison in the Edinburgh 
Hall of the Yorkshire Exhibition. The programme comprised selec- 
tions from the works of Bach, Haydn, Mendelssohn, Bennett, Guil- 
mant, Martini, &c., all of which were excellently rendered.——A 
CONCERT was given in the Town Hall on Saturday evening the 
15th ult. The vocalists were Miss Smythe, Miss McDonagh, 
Mr. E. Kemp, Mr. Charlesworth Prince, and the Part-Song Union, Dr. 
Spark conducting and presiding at the organ. Miss McDonagh made 
her first appearance at these concerts. Dr. Spark played the new 
Festal March, composed by him in anticipation of the opening of the 
Yorkshire Exhibition, and dedicated to the Duke of Edinburgh. 


Lincoin.—An excellent concert was given in the Wesley Chapel on 
Friday evening, the 7th ult., by the choir and a few friends. The first 
part of the programme consisted of Sir W. S. Bennett’s Cantata, 
The Woman of Samaria, which was well rendered. Thesecond part in- 
cluded two organ solos from the works of Alex. Guilmant, played by 
Mr. Barratt, organist of the chapel, Mendelssohn’s “‘ Hear my prayer,” 
“Nazareth,” ‘ By Babylon’s wave,” (Gounod), &c. The whole of the 
performance reflected great credit upon all concerned, and especially 
upon the organist, Mr. f Barratt, and the conductor, Mr. Barraclough. 

he solo singers were Miss Smyth, Miss Crosland, and Mr. Adolphus 
Phillips. 

LiverPooLt.—A complimentary concert was given by the members 
of the Societa Armonica on the 5th ult. to their conductor, Mr. 
Armstrong, and leader, Mr. Lawson. The orchestral music consisted 
of the overtures to Zampa and Martha, Schubert’s Rosamunde ballet 
music, and a violin solo by the leader, all of which were warmly 
received. The vocalists were Madame Billinie-Porter, Miss Arm- 
strong, Mr. T. S. Hughes, and Mr. Harrison. The concert, on the 
whole, was highly successful. 


MAccLEsFIELD.—A lecture upon music, its nature, history of the 
art, and different styles of compositions, was delivered on the r1th ult. 
in the Town Hall by the Rev. J. Phillips, A.K.C., curate of the Parish 
Church. The lecture was illustrated with examples of every style of 
vocalmusic by a select choir, under the direction of Mr. Charles Leal, 
organist of the Parish Church. The proceeds were devoted to the 
funds of the Infirmary. 

Nortu Berwick, N.B.—The season of the Musical Society (of 
which Sir Henry Dalrymple, Bart., is president) was brought to’a close 
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on Friday, the 7th ult., by a most successful concert, under the con- 
ductorship of Mr. Frank Bates, organist of the Episcopal Church of 
St. Baldred. The first part of the programme was sacred, and con- 
tained selections from Elijah, F#udas Maccabeus, &c. The second 
part consisted of a well chosen selection of glees, part-songs, &c., the 
whole of which were rendered in a manner reflecting the greatest 
credit upon all concerned. 

PertH.—The Euterpeon Society, conducted by Mrs. Hempel, gave 
the second rehearsal of this season in the City Hall, on Tuesday, the 
11th ult. The evening’s programme consisted of Mendelssohn’s St. 
Paul. The solos and pianoforte accompaniment were rendered by 
members of the Society. Mr. Richmond, of Dundee, presided at the 
harmonium. The performance was a great success. 


PICKERING.—A concert was given by the Choral Society in the 
National School-room on the 14th ult., which attracted a crowded and 
enthusiastic audience. The soloists were Miss Blakeley, who sang 
“The skipper and his boy” and ‘‘ The sunshine of the heart,” with 
much taste; Mr. B. Johnson, who gave “Eily Mavourneen” and 
“Come into the garden, Maud,” and Mr. D. Spink, whose rendering of 
“ Bonny Jean” gave much satisfaction. Miss Blakeley and Mr. B. 
Johnson were also greatly applauded for the duets ‘‘O Maritana” and 
“ Home to our mountains.” The Leeds Glee Union was enthusiasti- 
cally received and gave several glees, &c.,in excellent style. Miss 
Tyson performed a Gavotte by Bach, and a Saxon air with variations 
by Dussek, and the concert generally was a great success. 


a 
STAFFORD.—On Tuesday, the 4th ult., the leading members of the 
congregation of St. Paul’s Church assembled in the Forebridge School- 
room for the purpose of jremeating an address and a ladies’ Davenport 
to Miss Birch, who for upwards of twenty years has kindly undertaken 
the duties of honorary organist at that church. The Davenport, 
which is a most handsome one, was thoroughly furnished with every 
requisite, and on a silver plate is inscribed, “‘ To Miss Birch, from the 
congregation and choir of St. Paul’s, Forebridge, in grateful recogni- 
tion of valuable services most kindly and faithfully rendered during 
twenty years as honorary organist of the above-named church. April, 
1875.” The presentation was made by the Rev. S. Gilson, the vicar, 
and Mr. Nevitt returned thanks for Miss Birch. A vote of thanks was 
roposed to Mrs. Cookson by Mr. John Morgan, she having acted as 
og sec, throughout the proceedings. 


StamFrorp.—Ascension-Day was celebrated this year in most of the 
churches. At St. Michael’s the anthem “Lift up your heads” 
(Messiah) was sung at the evening service and repeated on the Sunday 
following; the members of the choir acquitted themselves very credit- 
ably. Mr. Nicholson presided at the organ and played as voluntaries 
Mendelssohn’s “O rest in the Lord” and Handel’s “ Hallelujah 


horus.” 


StocKxport.—On the evening of the 11th ult. the Choral Society 
gave an excellent performance of Dr. Bridge’s Mount Moriah, under 
the direction of the composer. The band (ably led by Mr. Sey- 
mour, of Manchester) and chorus numbered about 100 performers. 
The principal singers were Miss Bristow, Master Whitehead, Mr. 
R. R. Ambler, and Mr. Ellis. The reception of the work was most 
enthusiastic, Dr. Bridge receiving quite an ovation at the close of the 
Oratorio. The second part comprised a miscellaneous selection, which 
was performed in an equally successful manner, the most notable 
items being two organ solos by Dr. Bridge, and “ Waft her angels” 
(Fephtha), well sung by Mr. Ambler. 

TEIGNMOUTH.—The members of the Philharmonic Society gave a 
performance of the Messiah at the New Assembly Rooms on 
Friday evening, the 30th April. The choir, numbering between thirty 
and forty voices, was most ably assisted by orchestral accompani- 
ments, and the various choruses were well rendered. The solos were 
taken by members of the, ag Miss Brooks, Miss Pearse, Miss 
Elrington, and Messrs. Beaven, Wills, and Pedrick, sang with their 
usual ability. The concert was a great success, much credit being due to 
Miss C. Linter, who presided at the pianoforte, and to Mr. M. G. Rice, 
the conductor. 

VicTorRIA (VANCOUVER’s IsLAND).—On Tuesday evening, March 
30th, the second Easter festival took place at St. — Church. The 
service commenced by the singing of the Gloria from Haydn's 
Mass, No.1. The Rev. Percival Jenns read the prayers, &c., and also 
delivered from the pulpit an excellent discourse on music. Ebdon’s 
Magnificat and unc dimittis in C were admirably sung. The 
anthems “Hear my prayer” (Kent), and “ Call to remembrance ” 
(Novello), were also well rendered; Miss Branks taking the solo. 
After the sermon the Gloria from Haydn’s Third Mass was sung. 
Miss Branks, Miss Rhodes, Messrs. Redfern and Powel taking the 
solo parts. The choir, which numbered about forty performers, was 
under the direction of Mr. Thomas Wilson. Miss Ada Wilson, the 
organist of St. John’s, presided at the organ. 


WELSHPOOL.—The Montgomeryshire Choral Union gave a perform- 
ance of the Creation on Friday morning the 30th April, and a mis- 
cellaneous concert in the evening. iss Edith Wynne, Mr. Kerr 
Gedge, and Mr. Orlando Christian were the principal artists engaged. 
Several part-songs were well rendered by the members of the Union. 
Mr. Bervon and Mr. Gittins conducted; Mr. C. A. Stephenson led; 
and Miss Helen C. Porteous was the accompanist. 


Westsury.—A festival of church choirs of the Warminster District 
of the Salisbury Diocesan Choral Association was held in the Parish 
Church on Wednesday afternoon the 12th ult. The service was 
effectively intoned by the district precentor, the Rev. J. H. Pearson; 
the processional hymn was by Sullivan; the hymn following was by 
Hopkins, “ Songs of praise ;” the Psalms were sung to Anglican Chants, 
and the Canticles to Dr. Wesley's Service in unison; the anthem was 


‘by Sir John Goss, from Psalm 148; the hymn before sermon was by 


Sir G. J. Elvey, “ There is a blessed home ;” the hymn after the sermon 
was by Sir John Goss, “ Praise, my soul.” During the offertory the 
district organist and choirmaster, Mr. Leach, played “ With verdure 
clad” (Haydn); the hymn after the offertory was “ Give of thy goods 
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to God,” by Arthur Brown; the recessional hymn was “ Brightly 

leams our banner” (Smart). The concluding voluntary, Wely’s 
Sffertoire, No. 6, was played by Mr. Leach, who effectively brought 
out the tone of the fine organ, built by Bevington and Sons. The 
festival was a great success, the music being well rendered by the 
choirs under their able conductor. 


WINCcHESTER.—The new organ for the College Chapel, built by 
Messrs. Bishop and Son, was used for the first time on Ascension- 
Day; Mr. W. Hutt, the organist, presiding. On Thursday, the 13th 
ult., being the octave of Ascension, a recital was given by Mr. Jekyll, 
of St. George’s, Hanover-square, and the Abbey, Westminster, which 
fully proved both the sweetness and power of the new instrument. 
The rendering of an excellent selection of classical works gave the 
greatest satisfaction to an appreciative audience. The quality of the 
swell organ, and two stops, the open diapason, violin and violin prin- 
cipal, was much admired. There is a fine oboe in the swell, anda 
full-toned clarionet in the choir. The pneumatic apparatus is in a 
vestry below the organ, and the wind reaches the instrument by a 
trunk 25 feet long. The case is of Gothic stained oak. 


Winpsor.—The third and concluding concert of the season of the 
Windsor and Eton Choral Society, took place in the Town Hall on 
Thursday evening, the 13th ult., when Handel’s Oratorio Fudas Mac- 
cabeus was performed. The solos were taken by Miss Bessie Stroud, 
Master Whitehouse, Mr. A. Marriott, Mr. Mellor, and Mr. O. Christian. 
Miss Stroud gave a charming rendering of “ From mighty kings,” Mr. 
Mellor was very successful in “‘ Call forth thy powers” and ‘“‘ Sound an 
alarm,” Mr. Christian sang with good effect, “ Arm, arm, ye brave” 
and “ Rejoice, O Judah.” The duets, “ Come, eversmiling liberty” and 
“ Oh, never bow we down,” were well rendered by Masters Whitehouse 
and Smith, two of the choristers of St. George’s choir. Master 
Whitehouse joined Miss Stroud in the duet, “ O lovely peace,” which 
gained the heartiest expressions of approval during the evening. The 
orchestra numbered some 60 or 70 performers, the choral portion being 
strengthened by members from the choirs of St. George’s and Eton 
College chapels. The choral parts were executed in a manner which 
speaks highly of the careful training the members have undergone. 
Mr. Liddle officiated as leader of the band, Mr. C. Hancock presided 
at the harmonium, and Sir George Elvey conducted. 


WIsBEACH.—The second concert for the season of the District Musical 
Society took place in the Public Hall on the 13th ult. The sacred 
portion comprised the second and concluding parts of Handel’s 
Oratorio, Samson. ‘The air ‘Thus when the sun,” was well rendered 
by Mr. E. Gregory, and Miss Langford’s voice showed to advantage in 
the air, ‘‘Let the bright Seraphim.” Of the choruses, “ Fix’d in His 
everlasting seat,” and ‘ Let their celestial concerts ” may be noticed as 
the most successful. The second part consisted of part-songs, &c. 
Pinsuti’s ‘‘ We'll gaily sing and play,” was effectively sung, the solos 
being taken by Mrs. H. Sharpe and Mr. E. Gregory. Barnby’s 
“Sweet and low,” received a well-merited encore, and Mr. G. Carrick 
in his song ‘Martin, the man at arms,” was accorded a similar 
honour. Mr. F. J. Turner, organist of SS. Peter and Paul, con- 
ducted, and the Philharmonic Band rendered good assistance. 


WorcesTer.—The Philharmonic Society gave a very successful 
performance of Macfarren’s Oratorio, St. ohn the Baptist, on the 12th 
ult., in the Music Hall, under the direction of Mr. Done. The solos 
were effectively rendered by Mrs. A. J. Sutton, Miss Watkiss, Mr. W. 
M. Dyson, and Mr. Orlando Christian. Mrs. Sutton produced a good 
effect in the part of Salome, and Mr. Christian was heard to advan- 
tage in the réle of St. John. The quartett, ‘‘ Blessed are they,” un- 
accompanied, was redemanded. The audience was very numerous. 


WrexHaM.—The Gorsedd for the National Eisteddfod of 1876 was 
held on the 17th ult. with more than ordinary display. In the evening 
Mr. Brinley Richards gave a lecture upon Welsh national music, 
illustrated by vocal selections from the music of that and other 
nationalities by Miss Mary Davies and Miss Lizzie Evans. Mr. 
Richards, in his lecture, repudiated the statements indulged in by 
some historians that England had no national music, and that the 
music of Wales was derived from Ireland, giving data which proved 
his position. The lecturer was also assisted by Owain Alaw od: 
Owens), of Chester. Like every other portion of the day’s procee 
ings, the lecture was a great success. 


OrGAN APPOINTMENTS.—Mr. William Prendergast to the Parish 
Church of Wem, Salop.——Mr. A. W. Constantine, choirmaster and 
organist to St. George-the-Martyr, Queen’s-square, W.C.——Mr. Wil- 
liam Jackson, of the Conservatoire, Stuttgart, to Morningside Parish 
Church, Edinburgh. —— Mr. Claude L. Ferneley, to the Parish 
Church, Melton Mowbray.——Mr. }- Locke Gray, to Bombay Cathedral. 
——Mr. James Halle, to the Parish Church, Sevenoaks. 

Cuoir APPOINTMENT.—Mr. Albert George Harding, tenor, to St 
Mary-le-bow, Cheapside. ‘ 








INGING PRIZE.—A Prize, value Two Guineas, 
will be offered to Candidates for the Associateship of the Church 
Choral Society and College of Church Music, London, at the Exami- 
nation, July 6 and 7. Particulars may be had of H. J. Stark, Esq., 
Mus. B., S.C.F., Pro-Registrar, 7, Thurlow-terrace, Norwood-rd., S.E. 


A YOUNG LADY, MUSIC GOVERNESS, in 
- receipt of liberal salary, and giving every satisfaction, is de- 
sirous, after Midsummer, of entering either Ladies’ College, Music 
Warehouse, or Governess to the family of a Music Professor, where 
aid will be afforded her in Harmony and Singing, where a small salary 
would be accepted. Address Miss Dix, Micklegate, Pontefract. 


“FRAVELLER (Country) WANTED, for Music; 

one in the habit of calling regularly on Dealers, who is open to 
a Commission. Apply to Goddard and Co., 4, Argyll-place, Regent- 
street, London, V 














DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


ARNETT, J. F.—The Rock of Ages. 
Words by Finlay Finlayson. 2s. 
RADSHAW, W. FOSSEY.—The Rainy Day. 
_ Song. Words by Longfellow. 2s. 
UMMINGS, W. H.—Sweet Rothesay Bay. Song. 
Words by the Author of “ John Halifax, Gentleman.” 2s. 
ILAS, E.—Polly Vanderdecken. Song. Words 
by Gordon Campbell. 2s. 
ENNETT, Rev. J. W.—Benedictus, pointed and 
arranged to the Second Gregorian Tone, post 8vo., 3d. 
ANN, A. H.—Magnificat and Nunc dimittis. 
In the key of A flat. 8vo. 1s. 
TATHAM, Rev. WILLIAM, B.A.—Four settings 
of the Kyrie eleison. 8vo., 3d. 
YOUNG, JOHN M. W.—Kyrie eleison and Nicene 
Creed in the key of C. 8vo., 6d. 
ARVENT, G. ALSTON.—Four Tunes for the 
“ People’s Hymnal.” 8vo., 4d. 
PPLEBY Collection of Chants. Supplement. 
Organ score, 3d., Treble and Alto, 2d., Tenor and Bass, 2d. 
RENDERGAST ARTHUR.—O Lord our 
Governour. Anthem. 8vo. 3d. 
OODWARD, Rev. H. H.—The souls of the 
righteous are in the hand of God. Anthem for eight voices 
(quartett and chorus). 8vo. 4d. 
RWIN, G. H. F.—Six Offertory Sentences for 
: Treble voices. 8vo. 1s. 
LOYD, CHARLES HARFORD.—Beauty was 
lying by a Spring. Four-part Song for a.1.1.B. 8vo. 4d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Song. 








(,°0R MUSICIANS REQUIRED to act as 
ATTENDANTS in the County Asylum, Prestwich, Man- 
chester. Salary commences at £30, increasing to £50 with board, 
lodging, washing, and uniform. Apply to the Superintendent. 


OR SALE, a MUSICAL BUSINESS, TUNING, 
&c. South Coast. Small capital. Apply for particulars, H., 
2, Adelphi-terrace, Grange-road, St. Leonard'’s-on-Sea, Kent. 


O PIANOFORTE TUNERS and MUSIC- 
SELLERS.—HOUSE and SHOP to LET, near the Cross, 
Gloucester, where a good Music Business has been successfully carried 
on for the last 12 years. Spacious shop; good frontage; rent mode- 
rate. Apply W. Jeffery, 10, Eastgate-street, Gloucester. 


O MUSIC PUBLISHERS.—WANTED, for a 
genteel YOUTH, 16 years of age, a SITUATION in the above 
line. Plays the pianoforte well. Address A. B.,75, Albert-road, Kilburn. 


ANTED, a SITUATION for a YOUTH, 18; 
Pianoforte Warehouse or Music Publisher’s preferred. W.]J., 
39, Newman-street, Oxford-street. 


ANAGER.—The Advertiser, of great practical 

experience in the manufacture and sale of Pianofortes, is open 

to an ENGAGEMENT (country preferred). Would start a Manu- 

factory for any gentleman finding capital. A. B., 8, Prospect-villas, 
Park-road, Dalston. 


YOUNG LADY WANTED, ina Music Ware- 


‘ house, at a sea-side town in the North; must be well acquainted 
with the Catalogues. Address W. A. Waddington, 43, Stonegate, York. 


\ K JANTED (Second-hand), THEORETICAL 
_ WORKS (Albrechtsberger, Ouseley, Czerny, Cherubini, &c.) 
Also single copies Oratorios, Masses, Cantatas. Edina, Musical Times. 


FIRST BOOK on the THEORY of MUSIC 
(used at the Plymouth High School), by Louisa Grsson. 
Highly recommended by the leading London and provincial musicians. 
“May be safely accepted as an authority.”—G. A. MACFARREN. 
Price, cloth boards, 3s. 6d. 
London: Moffatt, Paige and Co., Paternoster-buildings. 


A SONG OF DESTINY 


(SCHICKSALSLIED), 
OMPOSED BY 


c 
JOHANNES BRAHMS, 
Op. 54, 
Translated from the German of Frieprich HéLpERLIN, by the 
REV. J. TROUTBECK, M.A. 


Vocal score, octavo, 1s.; Vocal parts, 1s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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THE ANGLICAN HYMN-BOOK. 
NEW EDITION, REVISED AND ENLARGED. 
x. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, Is. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co.,1, Berners-street, and 35, Poultry; 
Simpkin, Marshall and Co. Oxford and London: James Parker 
and Co. 

Now ready. Small 4to. Price1rs. Vocal parts, 12mo., price 6d. each 
ist and 2nd Series bound together, cloth, 2s.9d. Vocal parts 1st and 
2nd series, bound together in limp cloth, 1s. 4d. each. 
SECOND SERIES. 


HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with R to the Command ts, 
edited by the Rev. Sir F. A. G. OusgLey, Bart., etc., and Epwin 


GeorGE Monk. This work contains a selection of Double (besides 








additional Single) Chants; together with special settings of “ Bene- ; 


dicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


VEN CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
: London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. , 
THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 











ELMORE, Rev. THOMAS.—The CANTICLES 
x ACCENTED, 18mo., 34.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, IT Is 1; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s CHanT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
price 1s. (useful for places where only the Canticles are chanted). Also 
Two “Tz Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 
melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 
London: Novello, Ewer and Co. 





ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, 1s. 6d.; cloth, 2s. 6d. 

Appendix : to Accompanying Harmonies to the Brief Directory, 
price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
peacmied. Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition,2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. 
People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Sceeeper TIN Harmonies to Brief Directory, Appendix 2, now in 

and. 

Cad for the order of the Administration of the Lord's Supper, in 


For Choirs and 





USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 

rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 

small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 





Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Eleventh Edition. 
OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.— Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes, 
HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouz. 
(Large type), price 2s, 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Jourg. Price 3d. Novello, Ewer and Co. 














compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.,... and they declaim the 
words devoutly and emphatically.”"—Musical Times, 

“Good points, and tuneful passages.”—M usical Standard, 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been seneenrs. furnishes one of the best guarantees for 
excellence.”"—English Churchman, 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. London: Novello, Ewer and Co. 


WILL ALWAY GIVE THANKS. Festival 
Anthem, inscribed (by permission) to Sir John Goss, composed by 
RoBertT Jackson. Octavo, 6d. London: Novello, Ewer and Co. 


EW SACRED MUSIC in Numbers, 6d. each. 
THE SACRED CHORISTER, containing Solos, Duets, 
Trios, and Choruses. 
THE SACRED CHOIR, containing Anthems and Pieces. 
THE SUNDAY SCHOOL MELODIST. Price ts. 
BEAUTIFUL LAND. Duet and Chorus, 13d. 
Sent post-free by the Author, C. Ward, Speen, Princes Risboro’. 


IX OFFERTORY SENTENCES for Treble 


Voices by G. H. F. Orwin. 8vo., ts. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


E DEUM in C major, 14 pp., 8vo., price 3d. 
sais Sa post free by the Author, E, W. Taylor, A.C.O., Organist, 
tafford. 




















Now ready, 8vo., price Threepence. _ i 
‘THE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Georcz Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


G A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo,, 6d. London: Novello, Ewer and Co. 





Just published, price 3d. 
WORSHIP THE LORD IN THE BEAUTY 
OF HOLINESS, with chorus. By Tuomas Smitu. For 
Choral Festivals, or for general use. Easy and effective. 
London: Novello, Ewer and Co., 1, Berners-street. 
Post free from the composer, Angel-hill, Bury St. Edmunds. 


HE EUROPEAN PSALMIST contains 135 
Tunes by S. S. Wesley. Novello, Ewer and Co. 








Now ready, Octavo, price Fourpence. A 
FESTIVAL COMMUNION SERVICE in the 
key of C, by THomas Tatiis TRIMNELL, Mus. Bac., Oxon., 
Organist of Christ Church, Clifton. London: Novello, Ewer and Co., 
1, Berners-street. 
T® DEUM inC major. Unison or Harmony with 
Organ Obbligato, by Lancpon Corzorne, Mus. Bac., Cantab. 
Octavo, price 4d. Also Jubilate in C major, 3d. 





@ ers EUROPEAN PSALMIST contains 615 
Tunes; 135 by S. S. Wesley. Novello, Ewer and Co. 





ORTY MOODY AND SANKEY’S REVIVAL 

HYMNS, expressly arranged for small hands, without Octaves 

on the Pianoforte, and fingered by L. Wrtttams. Price 2s., but 

forwarded for 12 parings stamps to any part of the United Kingdom. 
London: B. Williams, 19, Paternoster-row. 
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NOW READY. 
Second Edition, Revised. Imperial 32mo., cloth, price gd. 


CATHEDRAL PSALTER 


POINTED FOR CHANTING 


PUBLISHED WITH THE SANCTION OF 


THE VERY REV. THE DEAN OF ST. PAUL'S 


AND 


THE VERY REV. THE DEAN OF WESTMINSTER. 
Imperial 32mo., cloth 


Ditto, with Proper Psalms, cloth ; ae Cr: 

Demy octavo, large type, with Proper Psalms, cloth. 2 
Proper Psalms separately. Paper covers. 32mo. «.. O 
Canticles. 32M0.. «0 cco = sve ove me bab ap 8 











Do. 8vo eco ese ose an sid one ove 
All Editions contain the Canticles, and Special Hymns for use on 
certain days instead of the Venite. 
The Clergy can be supplied with copies, in quantities of not less 
than 25, on liberal terms. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


THE HYMNARY 
A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY :— 
No.1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 





rededges . ° ° e ° ° eo 
» 2 Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ‘ ° ° - o 6 
»» 9 Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limpcloth . : ‘ - + 04 
» » Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Paper covers . ° ‘ ° + 
» 3» Hymns with Tunes. Demy 8vo. Cloth . . nth 0 
» 4. Hymns with Tunes. Demy 8vo. Cloth, bevelled 
boards, gilt lettered, rededges . ° 3 >. & s 
» 5. Tunesonly. Demy 8vo. Cloth . ‘. ; ay a. 
» 6. Tunes only. Demy 8vo. Cloth, bevelled boards, gilt 
lettered, red edges . ° ° e > ar T . 
» 7+ Hymns with Tunes. Treble part only. Royal 24mo I 6 
Hymns with Tunes. Treble part only. Royal 24mo, 
cloth, bevelled boards, gilt lettered, red edges . 20 


» 8 Hymns with Tunes. Small post 8vo., to bind with the 
earl 8vo. Prayer Book. Cloth . . ‘ oe 
» 9- Hymns with Tunes. Ditto. Cloth, bevelled boards, 
gilt lettered, red edges ° . ° ° 
»10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges ° - 10 6 
Selections of Hymns with Tunes for Advent, Christmas, Easter and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals, should be addressed to the Publishers. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir isin Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. f. Rimbault, Dr. Wm. S ark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*#,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


New and Enlarged Editions, containing 117 Additional Tunes, 


THE CONGREGATIONAL PSALMIST, 


EDITED BY 
H. ALLON, D.D., and H. J.GAUNTLETT, Mus. Doc. 
ENLARGED TO 500 TUNES AND CHORALES. 
A Revised List of Prices may be had on application. A Liberal 
: llowance to Congregations and Classes. 

The Choir says THE CONGREGATIONAL PsamisT is “A valuable 
collection of tunes, followed by a selection of chants and sanctuses 
which, for variety and musical excellence, could scarcely be surpassed.” 

*,* More than 247,000 of the previous editions have been sold, 


The ADDITIONAL TUNES may be had separately. 
Compressed Score, 6d.; Vocal Score, 9d.; Instrumental Score, 1s. 6d.; 
Vocal Parts, 4d. 

London: Hodder and Stoughton, Paternoster-row. 


AGNIFICAT and NUNC DIMITTIS, on a 
ROUENNAIS THEME, price 4d.; and 
SIX SETTINGS of KYRIE ELEISON, price 2d. 
By G. H. Grecory, Mus. Bac., Oxon. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


HE NIGHT IS DEPARTING. Chorus from 


MENDELSSOHN’S “'Lobgesang.” Arranged for the Organ, from 
the full score, by ALBERT E. BisHop. Novello, Ewer and Co. 


ENRY FARMER’S MASS in B flat. The 
String Parts are now published, price 12s. The Wind Parts 
may be had in manuscript. London: Novello, Ewer and Co. 


OLY EUCHARIST. Complete Service. By 


R, Fer1x BiacksBeez. 1s. Novello, Ewer and Co. 


HE NATIONAL PROVINCIAL MARCH, for 
ORGAN, HARMONIUM, or PIANO, by T. W. Dunnina. 
Is. 3d. net. Novello, Ewer and Co., or post free from the Author, 
Gladstone-terrace, Southampton. 
Da ag provincial organist and harmonium player should have this 
arch. 




















g's Published, price 2s., Part I. of 
Ts SOLO STOP. A Series of Songs for the 
Organ, with easy work for left hand and foot, for Amateurs and 
Pupils. Part I. contains four Songs, arranged by Mrs. MounsEy 
BARTHOLOMEW. London: Novello, Ewer a Co 


NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. _ Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 
man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








C°% JESU, SALUS IN TE SPERANTIUM. 

Motett for Three equal Voices (Solo and Chorus), with Organ 
and Harp Accompaniment (ad lib.) Composed for the Religious of 
the Sacred Heart at Roehampton, by WILHELM SCHULTHES. Op. 80. 
5s. The same arranged for Mixed Voices (s.a.1.B.), with Organ 
Accompaniment, 4s. 

An Abridged Arrangement for Congregational use, with Organ 
Accompaniment, 3d. 

London: Novello, Ewer and Co. 





Revised and Enlarged. Price, cloth, 4s.; gilt, 5s. 


HYMNS FOR THE CHURCH OF ENGLAND, 
WITH PROPER TUNES. 

Edited by C. STEGGALL, Mus. Doc., Cantab., 
Professor of Harmony at the Royal Academy of Music, and Organist 
to the Honourable Society of Lincoln's-Inn. 

Longmans, Paternoster-row ; Lamborn Cock, 63, New Bond-street. 


OUR TUNES for the “* PEOPLE’S HYMNAL,” 


composed by G. ALSTON SARVENT. Price 4d. Novello, Ewer 
and Co., and J. Masters and Son, 78, New Bond-street, W. 


ALREADY PLAYED IN NEARLY 1,000 CHURCHES. 
HE ORGANISTS’ MARCH, for Organ or Har- 
monium, as a Concluding Voluntary, or as a Wedding March, 
1s.6d. Sent fost free for gd., by Dr. Fowle, 1, Eastgate, Winchester. 
(Authors’ compositions arranged or revised, printed and published. 
Estimates given, and Catalogues of Popular Music gratis.) 











Just published. Eighth Edition. 12mo., cloth (316 pages), price 
2s. 6d., postage 3d. 

USIC, A RUDIMENTARY AND PRACTICAL 
TREATISE ON. With numerous Examples. By CHARLES 

CuILp SPENCER. 
*,* Also by the same Author, New Edition, just published, r2mo., 

cloth (144 pages), price 1s. 6d., postage 2d. 

HE PIANOFORTE, THE RUDIMENTS OF 
THE ART OF PLAYING. Written and selected from the 


best masters. : 
London: Lockwood and Co., 7, Stationers’-hall-court, E.C, 





D®; FOWLE’S VOLUNTARIES. Vol. 1 (Fifth 

Edition), 2s. 3d.; Vol. 2 (Third Edition), 1s. 2d.; Vol. 3, with 
Pedal Obbligato (Second Edition), 4s. 5d.; Vol. 4 shortly to be pub- 
lished. Subscribers, 2s. 6d.; non-subscribers, 5s. For Festival 
Anthems apply for Catalogue, and address Dr. Fowle, 1, Eastgate, 
Winchester. 


R. FOWLE’S HARVEST CANTATA, con- 
taining Thanksgiving Te Deum, Anthem, three Hymns, two 
Marches, Glee, Patriotic Hymn, and other Music (32 pages), for 7d., 
post free. Very suitable for Harvest Festivals, and a marvel of cheap- 
ness. Address Dr. Fowle, 1, Eastgate, Winchester. 
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NEW AND COMPLETE EDITION. 


MENDELSSOHN’S 


MUSIC TO 
SHAKSPEARE’S 


idsummer Hight's Area 





PRICE ONE SHILLING. 





In this Edition the whole of the Music is collected 
and placed in the right order, and the text of the 
play which connects the movements is printed pre- 
cisely as it should be read, thus rendering the work 
capable of being performed in its entirety by schools 
and private choirs. 


London: Novello, Ewer and Co. 


NEW SONGS 


PUBLISHED By NOVELLO, EWER AND CO. 








7) 
a 


SPA, R.—CADAIL TIRANNO REGNO D’AMOR. Vocal 
Waltz. (Sun Madame LEMMENS-SHERRINGTON.) .. 
ARNBY, hou WHOM MY HEART ADORETH, 

in C an E. (Sung by Madame Parey.) 
—_—- = SUMMER TIME, in C and B flat. (Sung by Mr. E. 
LOYD.) ese eee eee eee iam 
— THE BELLS OF ST. ETHELRED. 

WHITNEY.) ... ody ae Ss 

— WHEN THE TIDE COMES IN. (Sung by Miss ANTOor- 
NETTE STERLING.)... he 
Beers , J. F.—NO MORE ALONE... 


— THE ROCK OF AGES 
Baer). »J.—THE LAMENT OF THE BORDER 
ae ae (Sung by Miss ANTOINETTE STERLING.) ... 


(Sung by Mr. 


— YE CandE flat. (Sung by Mr. W. H. CumminGs.) 
OENEN, ‘WILLEM. —COME UNTO ME. (Sung by Mr. 
Sims REEVES Ss.) eae ae 
LAY, F.—’TIS BETTER NOT TO KNOW. (Sung by 
Mr. Sims REEVES.)... aoe 
UMMINGS, W. H. —SWEET ROTHESAY BaY. "(Sung 
by Mapame PATE y) oat 
GAs VIRGINIA. —LUNA . 


PS pte ,;J.L.—FOR THEE ALONE I SIGH, in D flat 
and B flat. (Sung by Mr. E. Lioyp.) 
EMMENS, J.—THE WREN’S NEST. 
Madame LeMMENS-SHERRINGTON. ) 
— BIRD OF LOVE, in A and F 
LEMMENS-SHERRINGTON.) 
ACIRONE, C. A—LULLABY (oO hush thee, my ‘Babie), 


> FF SP SF SHE SF SH HH HS 
° 


(Sung by 
. "(Sung ‘by Madame 


in C and E. (Sung by Miss ANTOINETTE STERLING.) . 
OLLOY, J. L.—THE ihe <hagaagaten (Sung by Mr. 
WHITNEY. Les eco a ° 
— ROSE MA ° 


INSUTI, CIRO. —BEFORE THE FIGHT . 
G45, E.—POLLY VANDERDECKEN 


ULLIVAN, ARTHUR. pap reengid BELLS AT SEA. 

(Sung By Mr. WHITNEY.) en fie 

— THE LOVE THAT LOVES ME NOT. (Composed 
yp pENHAM 1 r and sung by Mr. Sims REEVEs.) 


3 
a >>> ae > oe te 
° 


E. A—ELDORADO. (Sung by Mr. VERNON 


a ae KNIGHT OF OLD. (Sung by “Mr. Wuitney.) . 
OURS, B.—STARS OF THE eee eta ie ‘(Sung 
by Mr. Sims REEVES. ) 


vu rh bh m 
oo 


Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS, 


Edited, Corrected according to the Original Scores, and 
Translated into English, by 
NATALIA MACFARREN and BERTHOLD Tours. 
Price 2s. 6d. each ; or in scarlet cloth, 4s. 
NOW READY. 


BEETHOVEN’S FIDELIO 
(With German and English words). 

With the two great Overtures as usually performed; being the only 
Piano Score that has been published agreeing with the Original 
Score as to the notes and signs for phrasing. 

AUBER’S FRA DIAVOLO 
(With French and English words). 

Various portions of this Opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer's Original Score. 

MOZART’S DON GIOVANNI 
(With Italian and English words). 

This Edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author’s "MS., as to the notes, signs 
for phrasing and expression, and the stage directions; in every one 
of these particulars there are many new and important lights thrown 


upon the work. 

BELLINI’S NORMA 

(With Italian and English words). 

VERDI'S IL TROVATORE 
(With Italian and English words). 
DONIZETTI’S LUCIA DI LAMMERMOOR 

(With Italian and English words). 

WEBER’S OBERON 


With the English words by J. R. PLancue, and Italian words as 
sung at Her Majesty’s Opera. 


ROSSINI’S IL BARBIERE 
(With Italian and English words). 
Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


DONIZETTI’S LUCREZIA BORGIA 
(With Italian and English words). 
MOZART’S NOZZE DI FIGARO 
(With Italian and English words). 


Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


VERDI’S RIGOLETTO 

(With Italian and English words). 
BELLINI’S LA SONNAMBULA 

(With Italian and English words). 


WEBER'S DER FREISCHUTZ 
(With German and English words). 
WAGNER’S TANNHAUSER 
(With German and English words). 
AUBER’S MASANIELLO 
(With French and English words). Price 3s. 6d.; bound, 5s. 
BELLINI’S I PURITANI 
(With Italian and English words). 
WAGNER’S LOHENGRIN 
(With German and English words). 
DONIZETTI’S LA FIGLIA DEL REGGIMENTO 
(With Italian and English words). 
ROSSINI’S GUILLAUME TELL 
(With French and English words). Price 5s.; bound, 7s. 6d. 
MOZART’S DIE ZAUBERFLOTE 
(With German and English words). 
VERDI’S LA TRAVIATA 
(With Italian and English words). 
FLOTOW’S MARTHA 
(With German and English words). 
VERDI’S ERNANI 
(With Italian and English Words.) 
MOZART’S IL SERAGLIO 
(With German and English Words.) 
GLUCK’S IPHIGENIE IN TAURIS 


(With French and English Words.) Nearly ready. 
(To be continued.) 








Subscribers’ Names will be received by the Publishers, NovELLO, 
Ewer anv Co., 1, Berners-street, and 35, Poultry, London; 





Peters, 843, Broadway, New York; or by all Music and Booksellers. 
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REDUCED TO &s. (NET) EACH BOOK 


Voice parts separately, Sixpence each, net. 


Orpheus; 


A COLLECTION OF 


Glees, or Vocal Quartetts. 

BY THE MOST EMINENT GERMAN COMPOSERS, 
WITH ENGLISH WORDS. 
The First 36 Books may be had, handsomely bound, in 15 Vols. and 3 Cases, pre £6 0 0 





‘Tuts Work has been long known and appreciated as the only Collection of German Part-Songs in England. 
Moderate as the price has hitherto been, however, the new Proprictors have resolved to place these admired 
Compositions still further within the reach of all who love Choral Part-Music; and it will in future be issued 


therefore, at 2s. instead of 3s. 6d. a Book. 


each Composition, is contained in every Book, 





Those marked with an Asterisk are for mixed voices, the others for male voices. 


First Series, 


BOOK I. 
1 Bright sword of liberty 
2 Youthful flower 
3 Silent Night ohn 
4 O’er mocr and mountain 
5 Come, boys 
6 Merry aut free 


BOOK II. 
7 The Sabbath Call pe 
8 Evening vce 
9 Pianc, Piano... 
10 Banish, oh! maiden 
11 Liitzow’s Wild Hunt ... 


12 Soldier's song ote 
BOOK III. 
13 Hark! above us eve 


14 In the twilight 

15 Lovely night ... 

16 The two roses 

17 The toper’s glee 

18 Hunting chorus 

19 Integer vite ... ube 


BOOK IV. 
20 The three huntsmen ... 
21 Parting 
22 O! sanctissima 
23 He who trusts 
24 Maying 
25 Absence a 
BOOK V. 
26 On fragrant myrtles ... 
27 Oh! cruel maid 
28 Twine, ye roses 
2y The Sun is gone 


80 Deh con me ... ove 
31 Dear maid... ooo 
32 The sacrifice ... eee 

BOOK VI. 


83 I tell thee, boy 

34 S)ldiers’ chorus 

35 Tse ladies < 
86 Mariners’ song one 
87 To song ose oon 
88 King Joy... ove 
19*Luci sercne ... oe 


v. Weber 
Blum 

v. Weber 
Spohr 
Marschner 
H. Werner 


Krettzer 
De Call 

v. Seyfried 
Lorenz 

v. Weber 
Werner 


Kreutzer 
v. Weber 
Chwatal 
Werner 
Zelter 

v. Weber 
Flemming 


C. Kreutzer 
F. Otto 

do. 
Eisenhofer 
Miiller 
F Schneider 


Miiller 
Kalliwoda 
Pohlentz 
Bergt 

v. Seyfried 
Call 

Fuss 


Grassini 
Werner 
Reichardt 
M. Hayda 
v. Weber 
Werner 

v. Seyfried 





BOOK VII. 


40*The Vesper Hymn... 
41 The Miners’ Song 
42*Infelice ae eee 
43 Wave high jour hats... 
44*The swallows 

45 Harold Harfager 
46 Dr. St. Paul ... ove 
47 Oft when night has rest 


bestowed ... ooo? 
BOOK VIII. 
48 Thetwelve ... ove 
49 Libera me, Domine! ... 
50 The Chapel ... ove 
51 Under every tree-top ... 
52 The Rifleman... oe 
53 Pleasing pain eve 
54 Thro’ woods and fields 
55*Ah! tell me not eve 
BOOK Ix, 
56 The Cuckoo ... ove 
57 Life’s deceits ... eee 
58 Huntsman’s joy ose 
59 Maiden, listen ove 
60 Beauteous clouds 
@1 Parting aa eve 
BOOK X. 


62*The first day of spring 
63 War song a 
64 Serenade oes 
65 Bacchanalian oo 
66 The Mariner's Return... 
67 Huntsman’s Song 


68 Spring time ... ues 
69*Hope and faith os 

BOOK XI. 
70*The Equinox... ove 


71 Hilarity on 
72 The Recompense ove 
73 The Request ... eee 
74 The Wood Nymph 


Beethoven 
Annacker 
Naumann 
Baur 
Pohlentz 
H. Werner 
Zelter 


De Call 


G. W. Fink 
Kalliwoda 
Kreutzer 
Kuhlau 

F. Otto 

De Call 
Kreutzer 
Mendelssohn 


L. Spohr 
Steinacker 
C. Kreutzer 
Cc. F. Adam 
F. Werner 
F. Otto 


Mendelssohn 
H. Werner 
Eisenhofer 
Pohlentz 
Hoesler 
Pohlentz 
Kreutzer 

v. Weber 


Kreutzer 
Dehn 
Mendelssohn 
Bertelsmann 
Sutor 





BOOK XiI. 
75*Hark, hark! the lark ... 
76*Lord, have mercy 
77 Hope and fear 


78 Boat Song... es 

79 The dying child ove 
80 Soldier's love... ove 
81 The Complaint oe 


82 Gondolier's Serenade ... 


A separate Part for each voice, and a condensed Pianoforte Score of 


F. Kiicken 


- Mendelssohn 


F. Otto 

F. Schubert 
J. J. Viotte. 
F. Kiicken 
F. Otto 

F. Schubert 





Second Series, 


BOOK XIII, 
1*The Woods _... eco 
2*Spring is come 
3*Departure... ove 
4*The Nightingale oe 
5*The Vale of rest eee 
6*Hunting song... ove 

BOOK XIV. 


7 Turkish drinking song... 
8 The hunter's farewell... 


9 Summer song... oe 
10 The Voyage ... ove 
11 Love and wine we 
12 Spring’s journey eco 

BOOK XV 


3*On the sea ave 
14*In the woods ... 
15 Hie thee, shallop eve 
16 Warsong.» oe 
17 The miller’s daughter ... 


BOOK XVI. 


18 Go, speed thy flight 
19 Let us be joyful 
20 The trooper’s song... 
21 Notaspot onearth ... 
22 Shalle’er my heart .. 
23*May songs oe 


24*The morning walk = ae 


25 Che bel contento - 


Mendelssoka 
do. 
do. 
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CONTENTS OF THE ORPHEUS (Conrinvzp). 


BOOK XVII. 
#® The merry Wayfarer ... Mendelssohn 
27 Farewell meeting a do. 
do. 


28 Serenade eos oe 
29 Eastern drinking song... do. 


BOOK XVIII. 
80 Song of the worthy man Mendelssohn 
31 The Rhine do. 
82 'Tisthesong whose spirit do. 
83 Students’ parting song do. 


BOOK XIX. 


84 The 31st of May we 
35*Love ooo eve 
86 Where's the gain? ... 
87 Convivial Song eee 
88 Evening comes ose 


Molique 
Cherubini 
L. De Call 
Molique 
Belcke 


BOOK XX. 


89*For the New Year... 
40*The happy lover wo 
1*The Shepherds’ Song ... 
42*The Wood Minstrels ... 
43*The Victors’ Return ... 
44*The Wandering Minstrels 


Mendelssohn 
do. , 


BOOK XXI. 


45 Tel! me on what holy 
ground... ase 
46 When the hues of day- 
light fade ... ove 
47 What is life?... ooo 
48 I think and dream of 
thee eee oe 
49 Old Bacchus ... eco 
60 Serenade ove ove 


Fuss 


Reissiger 
Blum 


Sutor 
Ackers 
Busse 


BOOK XXII. 


61* Remembrance eco 
52*Praise of Spring eve 
63*Spring Song ... eco 
64*JIn the Forest... ose 


Mendelssohn 
do 
do. 
do. 


BOOK XXIII. 


65*Life’s bright dream ... F, Geyer 
(A Cantata for mixed voices with 


Pianoforte.) 
BOOK XXIV. 
56 The Young Musicians... Kiicken 
67 The Rhine... eee do. 
68 O wert thou ... - 





Third Series. 


BOOK XXV. 
1*Anold Romance, fn three 
movements + Mendelssohn 
2*I would that my sorrow Reissiger 
3*The Brook ... woe do. 
4 Winter Bong ... =... Dorn 








BOOK XXVI. 
5 Love beareth patiently 
6 The time of song has 
come esd ods 
7 Good night ... at 
8*The Secret... ose 
9*It is decreed ... ove 


Ries 


do. 
Kiicken 
Reissiger 
Mendelssohn 


BOOK XXVII. 
10*The unknown land ... 
11*In Autumn eco 
12*Morning's greetings... 
13*The Woodland Valley 
14*The Woodsare glowing 


Fanny Hensel 
née 


Mendelssohn 


BOOK XXVIII. 


15 Love and Courage Spohr 
16 Toast Zéllner 
17 Serenade =e -. Kiicken 
18 Hard Times ... +. Diirrner 
BOOK XXIX. 
19*The deep repose of night Mendelssohn 
20*Autumn Song ose do. 
21*The Lark’s Song ove do. 
22*The Primrose ooo do. 
23*Homage to Spring... do. 
BOOK XXX. 
24 0 world, thou art 
wondrous fair Hiller 


(Sopr. Solo & Men’s Chos.) 
25 The Image of the Rose.. 

(Ten. Solo & Men’s Chos.) 
26 Canzonetta, Tears of 


Reichardt 


Anguish ... we do. 
(Bass Solo & Men's Chos.) 
27 Serenade oe - Miiller 
(Bass Solo & Men’s Chos.) 
BOOK XXXI. 
28*Song of Night --- Mendelssohn 
29*An old Love Song... do. 
30*Alone eco eco do. 
81*Greeting oes eco do. 
32*Spring Song ... sod do. 
BOOK XXXII, 
33*Home eve «. Benedict 
34*Faith ove -. Franz 
35*Spring eee - Miiller 
36*On the water... «. Cuvry 
37*The Waterlily +. Gade 
BOOK XXXIII. 
38*Swiss Volkslied «. Kiicken. 
39*V olkslied eve es (Swabian) 
40*Tyrolese Volkslied ... Kiicken 
41*Farewell eee +. (Swabian) 
BOOK XXXIV. 
42*How can a bird help 
singing ... owe Abt. 
43*In Spring time ee 0. 
44*The Rover's joy ow. do, 
45*Evening Song ooo GR 
46*The Flower’s review ... do. 
BOOK XXXV. 
47 Laura’s Prayer «. A. Dinbelld 
43 The Morning Stroll .. H. Esser 


(both with Pianoforte 
Accompaniment). 








o> © eatlionaneennoeperttg 


BOOK XXXVI. 
49 O Fatherland... owe AL 
50 Merry May (with Tenor 
Solo) pre eos 
51 Thuringian Volkslied ... 
52 Farewell, thou lovely 
Forest Glade eco 
53 Evening(with Bass Solo) 


do. 
do. 


do. 
do. 





Fourth Series, 


BOOK XXXVII. 
1 Hasten tothe fignt ... Mozart 
2 Union pee -.. Marschnet 
3 The Battle-field H. Wernar 
4 The United Band J. Otto 
5 On the March... Becker 


BOOK XXXVIII. 

6*Thy Goodness spreads... Beethoven 

7*God is my song eee do. 
8*I love my God ooo 
9*Swiftly fades my life ... 
10*The Heavens proclaim 
Him eve oe 
11*God my help ... eco 
12*Look up to God one 
13*Prayer eee eee 


BOOK XXXIx. 
14*A Lament... es Volkslied 
15*To the Sunshine eco do. 
16*Annie of Tharaw eco 
17*A Spring Lament 
18* Farewell ove ove 
19*The Lurley ... eee do. 


BOOK XL. 
20 Vineta ene eco 
21 The Three Chafers... 
22 The Northman’s Song... 
23 The Dance... eve 


BOOK XLII. 
24*The Inconstants eee 
25*The Heath Rose eve 
26*The Recruit ... ove 
27*The Highland Lassie... 


BOOK XLII. 
28*Rattlin’ roarin’ Willie... 
29*Fellow Passengers... 
30*The lovely Adelaide ... 
81*To the wood we'll go ... 


Hauptmanp 
do. 
do. 


F. Abt. 
H. Truho 
F. Kiicker 
J. Otto 


Schumann 
do. 
do. 
do. 


Schumanr 


Velksliea 
do, 
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THE PEOPLE’S HARMONIUM (Registered); 
Solid dark Oak Case, by Alexandre. Price FOUR GUINEAS. 

Tuis Harmonium has been designed to meet the demand made for a small instrument of good 
quality of tone, at a price within the reach of all. By the aid of newly-invented machinery, Messrs, 
ALEXANDRE have been enabled to make this a marvel of cheapness, elegance, and good quality of tone, 
It will be found invaluable for small class-room, cottage, library, or Choral Societies. 


THE PEOPLE’S HARMONIUM (Registered) ; 
With Celeste stop ; Compass, Four Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 504, NEW BOND STREET, SOLE AGENTS. 


THE PEOPLE’S HARMONIUM (Registered) ; 
Compass, Five Octaves. Price FIVE GUINEAS. 
Manufactured expressly for 
CHAPPELL & CO., 50, NEW BOND STREET, SOLE AGENTS. 


A NEW WORK FOR AMATEUR ORGANISTS. 


FavouriTE Soncs from the OraTorios, arranged for the ORGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEoRGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH; POST-FREE, 1s. 6d. 
. HE SHALL FEED HIS FLOCK. Handel. 9. WHAT THOUGH I TRACE; and PIOUS } prandel 


. HE WAS DESPISED. do. ORGIES. 
ANGELS, EVER BRIGHT AND FAIR. : 1o. THY REBUKE HATH BROKEN HIS } do 


HOW BEAUTIFUL ARE THE FEET. . HEART; and BEHOLD AND SEE. 
IF GOD BE FOR US. . 11. HE WAS CUT OFF; and BUT THOU 
TYRANNIC LOVE. do. aaa: NOT LEAVE HIS SOUL IN do. 


. LORD, REMEMBER DAVID; and HOLY, HOLY. HEL 
. WISE MEN FLATTERING. Handel. | 12. I KNOW THAT MY REDEEMER LIVETH. do. 


To be continued. 
In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, as this 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being published in 
three lines, the solo parts and accompaniments are easily and effectively distributed. 
The words of each song being printed upon the top line will be found of great service to the performer in giving 


proper expression to the songs. 


TWENTY NEW OFFERTORY SENTENCES, 


FOR FOUR VOICES, WITH ORGAN ACCOMPANIMENT. 
Composed by EDMUND ROGERS, Organist and Choirmaster, St. Thomas’s, Portman-square. Price 4d. 








SY OEY Pn 





“‘ The above will be found invaluable where the Offertory Sentences are sung.” —Review. 
NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only eing 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 

1. Hymn.of the Fisherman's Children ... oe to a Melody from Herold’s “ ZampPa.” 
. Fays and Elves (In mia fe) ove From Flotow’s “ Marta.” 
. Spring’s Bright Glances (In Elveria : non v ha) .. eos From Bellini’s ‘LA SONNAMBULA.” 
® Per onde Vale and Hill (D’immenso giubilo) ooo From Donizetti’s “ Lucia pt LAMMERMOOR.” 
. Here we Rest (Qui la selva) eco From Bellini’s ‘‘ La SonNAMBULA.” 
. Onward to Battle (Squilli echeggi) From Verdi's ‘‘ TROVATORE.” 
. Rataplan (Rataplan) oo From. Donizetti’ 's ‘La FIGLIA DEL REGGIMENTO.” 
. The Gipsy’s Star (Vedi! le fosche) ao ove . From Verdi's “In TRovATORE.” 
. War Song of the Druids (Dell’ aura tua profetica) ove From Bellini’s “‘ Norma.” 
. In Mercy, hear us! (Cielo clemente) . From ‘Donizetti’ s “La FIGLIA DEL REGGIMENTO.” 
. Come to the Fair! (Accorete, giovinette) From Flotow’s “‘ Marta.” 
. Friendship (Per te d’immenso giubilo) “F rom Donizetti’ 's “ Lucia pt LAMMERMOOR.” 
. Away, the Morning freshly breaking (The Chorus of Fishermen) eee aA rom Auber’s “ MAsANIELLO.” 
. Pretty Village Maiden (Peasants Serenade Chorus) eee ooo From Gounod’s “ Faust.” 
. The soft Winds around us (The Gipsy Chorus) .. Pay From Weber's “ Preciosa.” 
. See how lightly on the blue sea (Senti la dansa invitaci) «. ose From. Donizetti’s “ Lucrez1a Boraia.” 
. See the Moonlight Beam (Non fav = eee ove ose ® 
. On yonder rocks reclining... eve oes ose w«_ From Auber’s “ Fra Dravoto.” 
. Happy and light oo From Balfe’s “‘ BOHEMIAN GIRL.” 

Come, come away (Ah! que de moins) ove From Donizetti's “ La Favorita.” 

. Hymen’ 's torch (I/ destin) .. saan — 's ‘‘ Les HuGueEnots.” 
. Come on, Comrade (The Celebrated Chorus of Old Men)". ove From Gounod’s “ Faust.” 


: *Gainst the Powers of Evil (The Chorale of the Cross) ... ove 
From Donizetti’s “ Don PASQUALE.” 


3 
. O Balmy night (Com é gentil) 
Postage free, 13d. each; or 3 for. 34d. 
(To be continued. ) 
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